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PREFACE 


The Svapnavasavadatta of Bhasa is admittedly the best of the 
group of thirteen plays ascribed to Bhasa, but more than this, it is 
one of the noblest of masterpieces taking easily a rank with the best 
of classics. And its popularity is unbounded; not only is it transla- 
ted in many vernaculars of India, but it is also rendered into the 
different languages of Hurope. This very popularity of the play is 
my only excuse in bringing out this new edition of the play. 


Two manuscripts in Malayalam characters which were transcribed 
in Devanagari and which were so kindly sent to me by M. R. Ry. 
K. Rama Pisharodi have been collated in constituting the present 
text. It is desirable that an edition of the text based upon all avai- 
lable manuscripts is prepared, 80 that at least some of the many 
obscurities in the text will be removed and a pure text settled once 
for all. Although the variants offered by the two Mas. collated are 
few and far between, they were of considerable help in shedding 
light upon passages of doubtful meaning» In two or three places I 
have suggested emendations which in view of the corruptions in 
those parts of the text, and also ‘a view of the divergences in the 
readings of the different Mss. geemed to me to be necessary fora 


proper understanding of the play. 


In the Introduction, I have merely summarised the outstanding 
views about Bhasa, having had eccasion to deal in a comprehensive 
mnanner and in fuller details with the Bhasa problem in a thesis 
which I had submitted to the University of Bombay for the V. N. 
Mandlik Gold Medal for the year 1923. The same is now available 
in print. I have, therefore, thought it fit to suppress a detailed study 
of the problem, giving only an outline thereof and adding my ap- 
preciation of the play at the end. The appendices affixed last, will, 
I presume, be found of much use by the student world in general. 


uty of recording my grateful 


Now remains the most pleasant d 
have helped me during the pro- 


toknowledgements to all those who 


il 


gress of the work, as also of recording my indebtedness to the vari-' 
ous writers on the Bhasa problem and to the various editors and tran- 
slators of the play. I have made use of all available material, and 
consulted all translations, and my indebtedness to them is obvious. 


It is with particular pleasure that I express my thanks to Dr. V. 
G. Paranjpe M. A. L. L. B., D. Lit. for the ready help ‘he gave me 
from time to time, and also for securing for my use from Mr. Pi- 
sharodi, the two Mss. which I have used in preparing this edition. 
To Mr. N. N. Kulkarni s. a. (Hons) Lowe a special, debt, for his 
reading the proofs and making useful suggestions, and my_ best 
thanks are due to Dr. N. G. Sardesai L. a. s. of the Oriental, Book 
Agency for his undertaking to publish this edition of the play. 


Prabhakara Niketana 
Deccan Gymkhana \ 


Poona. 


C.R. DEVADHAR 


_ PREFACE TO THE SECOND EDITION 
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— 


It is a rare pleasure for an author or editor to have, an_ early 
chance of seeing his work through a second edition. The present 
edition of the play is virtually a reprint of the first, with only a 
few corrections in the translation and notes. , I take this opportu- 
nity of expressing my gratitude to Dr. N. G. Sardesai, who has sot 
kindly and readily undertaken to bring out this publication. 


New English school Hoste] } 


Poona. 25~11~27 C.R. DEVADHAR 
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c INTRODUCTION 


THE BHASA PROBLEM 


The history of Sanskrit drama offers nowhere such fertile ground 
for romantic speculations asin the group of thirteen anonymous 
dramas published by Pandit Ganapati Sastri. of Trivandrum,’ and 
attributed by him to the great poet Bhasa, on the strength of cer- 

tain facts which, however, are fast failing him. It was in the 
* nature of things, that in the first sensation of this discovery, $0 
fraught with the most wide-reaching results for the history of the 
drama, the scrupulous critic should have ceded the pen to the ade 
miring connoisseur, and the discovery was hailed by a chorus of ap- 
plause to which both East and West joined their voices. If, how- - 
ever, on the one hand, there was an unreasoned and uncritical haste 
in propounding and supporting the theory, there was on the other 
hand not lacking the verve and the animus of a hot controversy in 

_ the arguments urged against the theory by those who declared 
* these dramas to be the work of the later play-wrights uf Kerala. 
While, therefore, the supporters of the hypothesis have failed to 
advance a single argument that may be regarded as conclusive, 
the evidence that is led by the dissenters too is mainly negative in 
character and fails equally to produce conviction. The problem, 
even after many years of heated controversy, appears to be much 
more complex than was generally supposed and is as far from a> 
satisfactory solution as ever.” 


Ag is usually the case, the views expressed on the problem fall 
‘nto three distinct schools, (i ) those that have lent their whole- 
hearted support to the hypothesis, ( ii ) those that have opposed the 
hypothesis ( ili ) and those that have found a wa media and have 
held that the contention of the opposing sides is based upon partial 
truths, and that in a sense these plays are Bhasa plays and in a sense 
they are not. It is proposed to give here a brief resume of the prin- 
cipal arguments advanced in support of their thesis, by these different 
schools of opinion upon the subject. 


iv 
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where Bana tells us that the dramas of Bhisa begin with the 
appearance of the Sutradhara and are rich in persons and episodes, 
(2) The prologue is called Sthapana everywhere in place of 
Prastavana (3) Unlike the classical dramas the title of the work 
and the name of the author are not mentioned in the Sthapanas 
of these plays, which fact argues that the plays belong to 
pre-classical times when details such as these were possibly left 
to the preliminaries. (4 ) The Bharatavakya ends everywhere * 
with the prayer “* May our mighty King rule the whole earth. ” 
(5 ) The dramas further present a structural similarity, and. the 
opening verses of many of the plays string together the principal 
characters by what is technically called the Mudralamkara. (6 ) One 
»f the plays is mentioned by Rajasekhara with the name of the 
« , thor; it, therefore, stands to reason that the rest of the group 
which show numerous affinities with it as regards style, stage techni- 
que, ideas, and vocabulary are to be ascribed tothe same poet—the 
poet of the ESvapnavasavadatta. (7 })Many rhetoricians bring in 
their works citations from different works of Bhasae. g. Vamana 
gives us citations from the Sy. Pry. and Car; Bhamaha seems to 
criticise his Pry. and actually quotes the very words from the Pry. 
Dandin cites that famous stanza feeqdra etc. which is found in the 
B. and the Car. of our poet. So Abhinavagupta refers to the Sy. 
in his Natyavedavivrti although in his Dhvanyaloka he gives us a 
stanza from the Sy. which however is not to be met with in the new- 


ly discovered play. The crowning reference howeyer, is the one made 
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by Rajagekhara, who not only mentions a play by name but also 
definitely associates it with the name of Bhasa. | 


In support of this thesis, there is further the evidence of the me- 
tres, especially the preponderence of the Epic Sloka; while the de- 
viations from Panini’s grammar and the peculiarities of the Prakrta 
unmistakably prove that the plays are pre-classical. Dr. Max Lin- 
denau emphasises the deviations of these plays from the Natya-sis- 
tra of Bharata as a further indication of their:high antiquity. Against 
the teaching of the text-books on dramaturgy which the classical] 
dramas follow, the author of these plays does not hesitate to des- 
cribe death and even frightful death on the stage : this is only one of 
the several infringements of the rules of Bharata. 


On the other hand, the opponents of the theory have brought 
forward their arguments which seek to negative these contentions, 
_8nd they have succeeded in showing that the plays in question are 
of doubtful authenticity and of uncertain date. They explain the 
omission of the title of the work and the name of the author on the 
ground that the play-wrights who were mere plagiarists or adapters 
had certainly very obvious reasons to remain anonymous. As to 
the verse from the Harsacarita which states that the dramas of 
Bhasa were begun by the Sitradhara, it is urged that it would be 
the perversion of all probabilities to find in this statement any dis- 
tinguishing feature of the dramas of Bhasa; in fact the poet is 
merely trying to avail himself of an ingenious equivoque to find 
semblance between objects which have obviously nothing com- 
mon between them. Asa matter of fact even the classical plays 
can very well be described as qaatgHarza ‘ begun by the Sittra- 
dhara; ’ the position of the first stage direction area aa: etc. be- 
fore the opening verse is a peculiarity of South Indian manuscripts, 
and not a characteristic of pre-classical plays. 


What is regarded as the peculiar dramatic technique of these plays 
is nowise peculiar to these dramas ag in fact it is shared by almost 
all South Indian plays. And in regard to the deviations from the 
rules of Bharata, which have been utilised by the supporters of the 
hypothesis to prove that the plays belong to the pre-classical epoch, it 


vi 


is becoming increasingly clear that such innovations have been in- 
troduced in later classical plays also with a view to secure a more 
arresting stage-effect. As regards the argument which sought to 
prove the antiquity of the plays on linguistic grounds—on the stre- 
ngth of the Un-paninian forms and Prakrt archaisms—Prof. Winter- 
nitz has pointed out in connection with the former, that too much 
importance cannot be attached to this argument, because such de- 
yiations occur also in the epic—legendary literature and even in very 
later texts; while as regards the latter—the Prakrt archaisms—it 
has now heen shown that the so-called archaisms are used in the 
Malayalam manuscripts of dramas of even Kalidasa and Harsa; so 
that it will have to be unequivocally admitted that ‘The Prakit 
of the drama is a factor depending more on the provenance and the 
age of manuscripts than on the provenance and the age of the 
dramatist. ” 


About the verses in these plays which are cited or criticised in 
different treatises on rhetoric, it is important to bear in mind that 
the rhetoricians themselves have nowhere associated these citations 
with either the name of Bhisa, or with any one of the plays attri- 
buted to him. ‘There is on the other hand a large number of verses 
which are specifically mentioned as Bhasa’s in anthologies of Sans- 
krit verses, but are not found in the present plays. 


From the foregoing summary of arguments on both sides, it 
will be seen that none of the arguments advanced is absolutely- 
convincing, and, therefore, there have been from the very first 
cautious critics who were sceptical about: the authenticity of the 
plays and held that these plays—at least some of them—bear the 
evident marks of being abridged versions of probably the original 
dramas of Bhasa. 


And vitally important considerations were recently revealed in 
this connection by K. Rama Pisharodi ( BSOS. 3. 112; 3. 641) who 
has shown that these plays form a part of the repertoire of the 
Caky4rs—the traditional actors of Kerala. He further, adverts to the 
peculiar practice of the Cakyars viz. that they never act a drama in 
full, but only selected scenes now from one drama, and now from 
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another, that for every act they stage, thoy have their set introdu- 
ction or ‘ interlogue, ’ so that it is possible that the < Prologues ” 
of the plays are later accretions which were necessitated by the ex- 
egiencies of the Kerala theatre, while the main scenes preserve to 
us the original plays abridged or remodelled in parts to suit im- 
mediate requirements; and it is possible that much of the relative 
uniformity of style, dramatic method and formal technique may 
be the result of this local ‘editing,’ so that, instead of there 
being one author for all these plays, there might he many. It 
is therefore, by no means certain that all these plays are to be 
ascribed to one author—the poet of the Svapnavasavadattam; 
and secondly it is not at all clear that the TSS. Svapnavasava- 
datta is the famous Svapnavasavadattam attributed to Bhasa by 
Rajasekhara. In fact there js evidence to prove that it is more 
probably an adaptation of the genuine and authentic work of Bhasa. 
We have to consider in this connection the many allusions to and 


citations from the Svapnavasavadattam which are found in works 
of Rhetoric. 


_ Abhinavagupta in his commentary on Dhvanyaloka cites the 
Aryi— 

AAMAENE TAA ARIAS AA ( P)1- 

SeTeT AT MAS TAYE A FTTAST It 
from Sv. This Arya is not found in the Tss. play. We have fur- 
ther the following reference to Svapna. from the Srfigdraprkaga of 
Bhojadeva: 


NAAT TMA AAI FF TST AAT WA: | GaadNted 
TTABAT TAT Ua TAT Geary lara o tarrageay saa | taNTeTAT- 
WA AAAS MATAATT | AAS VE WATT AT MANTA aT ANAT ar 
CaTaTaTAA | 

The incidents described here are all of them found in the fifth act of 
the T's. play and, therefore, the evidence of the passage at least 


points to the fact that this portion of the drama has preserved mnch 
of the original play. 


There is another important reference to the Sv.—the passage from 
the Bhavaprakaga of Saradatatanaya—where the author describes 
the Sv. as a drama of the Praganta type. He then proceecs to point 
out the several stages in the action of the play which correspond 


with the five Sandhis of a Prasanta Nataka mentioned by Suhan 
dhu. The passage in question is:— 


TMFAAAS TAT AT ASH | 
rare saree atithteadt areata 
aatsareedae: Tared Ta TAT: | 
CINAAATM SATA METMAA F | 

onitam YangaTareat ATTA aTeT 
PRN Feet ears HAA AIT | 
“Weaeg NAA AAAs STE: Ul 
UAT Fe aier aMIHAAAAT | 
MATAR ATH TT AAA TAT Ul 
TEST GPiztt aTsATRATA I | 
aie arxaqaia w areireaiy Ze7a Wl 
AATATATATENT AAT TAT | 
UAT ASTRAY MATA I 
PAUITA: BAT A ATTA HTATATTAT: | 
at gq zat a Geant qear arqaat FAT I 
fe a WA: fret arertere ater AIST 
erage wcereTaeT ETAT: ul 


This synopsis of the play shows that in Saradatanaya’s time a 
drama named Svapna-vasavadatta was current which having much 
in common with the Tss. play was yet not indentical with it. 
Thus the King’s exclamation ‘* Vasavadatta lives | on seeing Pa~ 
dmavat! adorned with a beautiful tilaka, and further the King’s 
ravings ‘¢ Come Vasavadatta ! whither goest thou ? ” are not found 
in the Tss. play. Now we learn from the Kathdsaritsagara that 
Vasavadatta in her disguise of Avantika once helped Padmavtl 
in her toilet and decorated her with ‘the peculiar tilaka which 
she herself had learned of Vatsaraja— 


MY AAATM A SEAT: TAHA! | 
~ aA ~ TAT ATAT IN 


When Vatsaraja saw Padmavat! thus adorned, he: asked the 
EREEGR, « 00 0 00 0:00.4.00.060 6 to, 00,0000 00.000 0sncMTUl GIG Cee 
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Aga’ Padmitvatl said orafeereTter7r sret eat: PRETAS AEA! 
there can be no reasonable doubt that the Sv. referred to by Sarada- 
tanay? contained some such incident and it 1s conceivable that the 
king felt a vague presentiment that Vasavadatta was alive. This is, 


however, not to be found in the Tss. play- 


Another very important reference to Sv. was discovered by Prot. 
Levi in-his review of two new treatises on Indian dramaturgy. Here 
for the first time we get a verse which 18 specifically connected with 
both the name of Bhasa and a drama written by him; the Natya- 
darpana of Ramacandra and Gunacandra gives the following:—— 


gar waga VAaaaTA SETS AAASAAAA TTT 
qreTSRTRATE GOAT ATCA ag Rreraay | 
aa aerianzeratan At eczat AEA ACT ( aat 7). 
From the fact that this verse :s not found in the Tss. play Prof. Levi 


concludes that the Sv. of the Trivandrum group isa later version of 
the original Sy. of Bhasa. And the fact that the stanza cited above 


is specifically mentioned as belonging to ° Bhasakrta Svapnavasava- 
 datta ° indicates clearly that the suthors had a reservation in their 
> mind that they were to be understood as referring to the genuine 


Vasayadatta and not to a yersion thereof. Prof. Levi further remarks: 
that the Tss. play has preserved for us the dislocated elements of 
this scene ( Act Iv Se- I after the introductory Scene ). 


The other treatise on dramaturgy noticed by Prof. Levi also gives 
an important reference bearing upon the present question. In the 
Natakalak-ana-ratna ko’a of 8: garanandin we get the following 
reference to a SV- 


ae ANAT ITS T | Sich ETAT: FATAL FATT] A sit ah THAR 
eqeaTem | ( TAT ) et Ara ATFAUAT VATA qaameataadt Fa 
BT: TATA AMAA TAT 
this extract from Gy, isnot found in our play; evidently, therefore, 
the prologue of the original Sv. was wor led differently from the 


Tss. Sv. although the elements revealed by the extract are found in 


“our play: 


i 


Now itis suggested that the ND stanza should be restored in its 
place in the fourth Act just hefore the somewhat abrupt remark 
of the jester— 


Taal Teast FE Aras forarar we | 


while as to the difference in the prologue of the Tss. play and 
the extract ‘from the work of Sagaranandin, it can be explained 
away on the supposition that the Cakyars have taken: libert- 
ies with the original prologue and have recast that portion to 
suit the exigencies of the theatre. The play, therefore, is a Southern 
recension of the drama of Bhasa. In support of this view are brought 
forward the several variations in the texts of Kalidasa’s works 
as presented especially by the Bengali and Devanagari recensions of 
these works. Certainly no one would believe even for a moment that 
works of such high antiquity are preserved to us exactly in the-form 
in which they left the hands of the dramatists. But the problem of the 
Sv. is altogether different from the problem of the works of; Kalidasa. 
The several extracts from works on rhetoric reveal that some two 
stanzas are missing from our work, while the prologue bears the 
evidence of being freely handled. Then the lacunae in the play as 
discovered by the various citdtions are fairly distributed and the 
synopsis of the play given by Saradatanaya argues that some scenes 
are wanting in the present play, so that the only legitimate conclu- 
sion is that the T'ss. play is merely an abridged stage-version of 
the original play; an so far as an abridgment can be called a 
recension, the present play may be regarded as one. eee 
To summarise, it is by no means certain that the plays claim to 
be the production of one writer; they are a heterogenous group 
and, therefore, cannot be regardelas the work of the poet. of 
the Sv. anl, therefore, of Bhasa; and secondly of the Svapnavisa - 
vadatta its>]f, it can now be safely premised that it isa stage-- 


version of the noble work of the father of Sanskrit Drama--The 
poet Bhasa. | 


mA 


THE SYAPNAVASAVADATTA—lIts Sources 


The Sv. isa play which very probably derives its theme from the 
original Brhatkathi of Gunadhya in Paisaci which is unfortunately 
lost to us. Of the three versions of this ‘romance of romances, ’ the 
Kasmirian version, the ‘Kathisaritsigara’ is claimed by its author as 
faithfully preserving the original. ( TaTay aqagaaa Aatacataaa:). It 
is, therefore, necessary to note the differences in the pot of the 
Sy. and the story narrated by Somadeva, and to see to what extent 


+ the pretension of Somdeva to have scrupulously adhered to 


the original, is justifiable, and also to determine what alterations 
were introduced by Bhisa in the process of dramatising the original 
story. 


While, on the one hand, we find accordance even in the minutest 
details in the two accounts, there are, on the other hand, divergences 
which entirely change the very setting of the two versions. Accord- 
ing to the Kathdsaritsigara the ‘ motif ’ for Vasavadatta’s conceal- 
ment was the anxiety of the ministers to enlarge the dominions of 


’ their royal master, who spent all his time with women, or in hunting 


and drinking. Acquainted as they are with the silly tricks of poli- 
tical treatises they hit upon the idea of a political alliance with the 
powerful Magadha king through the marriage of their master with 


the Magadha princess. But Pradyota the king of Magadha, would 


not accept as a son-in-law a king who is already married. So it 
would be advisable to hide Vasavadatta somewhere, set fire 
to her palace and spread the report of her death. (op4laka, 


“Vasavadatta’s brother joins the plot. The court is removed to 


the frontier of Magadha, in the Lavanaka where the king is in- 
duced to go because he is told that the Lavanaka abounds in big 
game. And lastly Vasavadatta agrees to he a party to this 
comedy. : 


How different, however, are the circumstances which call upon the 
queen to make that supreme'sacrifice in the interest of her lord and 
of the people he ruled ! A powerful enemy Arun! had invaded his 
territory, and he was now almost an exile from his own country, 


. Lavanaka on the frontier being the last retreat which afforded him 
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a temporary shelter. Naturally, the ministers thought of the power- 
ful Magadha king who would succour them, if he could somehow be 
induced to do so. So the sagacity of Yaugandharayana lay in the 
clear perception that the personal charms of his king would work 
upon the Magadha princess, as his moral qualities would work upon 
the Magadha king. Only Vasavadaita must be out of the way. 
It is under pressure of these gaunt realities and without knowledge 
of the consequences that she ccnsents to obliterate herself and agrees 
to the plan. 


In the Kathasaritsigara, again, the author tells us with visible com- 
plaisance that the king consoles himself with the thought that Vasa- 
vadatta could not have died since the prophets had foreseen that from 
Vasavadatta a son would be born unto him, who would rule over all 
the Vidyadharas. So her temporary absence, he thought, was the 
result of the machination of his zealous ministers who would see their 
monarch one day the Sovereign power on earth. 


One thing more. We find that the Magadha king is named Prad- 
yota, and he is there the father of Padmivatt. In the version of 
Bhasa, his name is Darsaka and Padmavati is his sister. There are 
other minor changes which, however, are not of much importance. To 
mention but one, Vasantaka disguised as a squint-eyed Brahmin 
boy accompanies Vasavadatta, while in the story of ‘Bhasa, he ‘Te 
mains with the king. 


This comparison of the two versions revéals that the Bhasa version is 
more realistic, more logical, and, therefore, possibly more in accord 
with the original story than the version of Somadeva. The ‘ Tapasa_ 
vatsaraja ’ a drama which has a similar setting, also confirms. this 
view. There also the king of Magadha is called Dargaka and Pad- 
mavati is given out as HS sister. 1t has for its subject the marriage 
of Udayana and Padmavati under circumstances which are precisely 
similar to those in the Sy. There should, there*ore, be no reason- 
able doubt about Bhisa’s fidelity to the original, in spite of very sli- 
ght variations that may have been necessitated by the fact that he 
was dramatising history and not merely chronicling it, although it is 
hard to determine such variations. 


we 


THE SYAPNAVASAVADATTA—An Appreciation 


The Svapnavasavadatta, isa very noble piece, taking easily a 
rank amongst the masterpieces of Sanskrit plays. The plan: is.well 
conceived and skilfully executed. The play is essentially coherent, 
and presents the spectacle of the noble queen surrendering whatever 
made life precious in order that her husband may retrieve his: posi- 
tion, and her subjects may be made happy. There is the atmosphere 
of a tense tragedy suffusing the smooth and measured movement uf 
the action; a progression of pathos intense and _ real, without maw- 
kishness oz sentimentality gives the play the seriousness thatis found 
in real life, and gives it a human interest. Behold the queen who 
now nourishes her despair in lonely silence, feeding it with nightly 
tears and covering it with the daily patient smile ! In the words of 
the poet ‘ she is like a spirit of a cheerless morning sitting upon the 
stony mountain peak, all her light blotted out by dark clouds’. 
And yet her misery is not unrelieved. Her noble lord whose 
undying love for her abides even after her supposed loss—the 
single object within her horizon on which ‘ dreams might crystal- 
lize’—gives her proof of his constancy during her forced dis- 
guise, and she cries in joy ‘ Ah ! this gives me the recompense for 
this suffering; even this disguise has many merits. ’ 


And the king has well stood theordeal.. To him love is not mere- 
ly a passion with a holy name. He was steeped to the full with its 
joys; while in her company he had forgotten everything—hours flew 
past him like ‘ winged Mercuries’ leaving existence golden. But 
the strange mutations of fate disturbed the heaven of his joy, and 
woke him to sad realities. Yet true to his love, he unwillingly sub- 
mits to the exigencies of the life of a king and forgets his grief so 
far as to give a soft corner to his new queen. 


And Padmavati, the gentle, tender and loving Padmavati, is 
drawn with no less skill. She does feel a pang of jealousy when her 
lord in his exchange of confidence with his companion, flatly declares 
that although by reason of her beauty, virtue and sweetness he holds 
Padmayati dear, yet she has no hold on his heart which is firmly 
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attached to Vasavadatta. In fact, the denouement was to show 
that she was the unhappy victim of this political strategy; for, while 
Vasavadatta reaped the fruit of her devotion, she had unwittingly 
sacrificed herself. Yet she is saved from this false situation, because 
she had won in the king a tender husband, and in Vasavadatta a 
loving friend. | 


Such is the noble human drama, whieh moves before our eyes, as 
we read the play, and we are filled with regret that nothing should 
be known of the artist, nothing of his works, ‘ whose precious life- 
blood is embalmed and treasured up on purpose to a life beyond life’ 
in’ the version—possibly an abridged version of his noble master- 
piece—so miraculously preserved to us from the devouring influence 
of time. , 


>> 


DRAMATIS PERSONZ 


MALE:— 

1. King se -.. Vatsaraja named Udayana 

2. Yaugandharayana -.» Minister of Vatsaraja . | 

3. Vidisaka ve -. Jester of the King, named 

| Vasantaka ft 

4. Brahmacarin -» Student studying in Lavanaka 

3. Kaficukiya Z .-- Chamberlain 

6. Raibhya iF -- Chamberlain of Mahdsena 

= naan \.. Two Guards | 

FEMALE:— 

3. Vasavadatta me -.. First Queen of Udayana known 

, in the play by the name 

Avantika also 

10. Padmavatt --. Sister of the King of Magadha 
named Darsaka 

11. Tapasi ge ... Hermit-woman 

12. Ceti Mise ... Female servant of Padmavati 


13. Madhukarika 


Female friends of Padmavatt 
14. Padminika ra 


15. Dhatri Bi ... Nurse of Padmayati 
‘16. Vijaya ii ..- Doorkeeper 


17. Dhatri La +» Nurse of Vasavadatta 


TABLE. OF CONTENTS 


a 


PAGES. 
PREFACE ad ae oe, 
LNTRODUCTION io si vee diiéexiv 
DRAMATIS PERSON ae ee, 
TERT < i a sok 
INDEX OF VERSES... vn —— 
TRANSLATION sey ¥s .. 49-94 
Notes ess are wee 95-117 
Appenpix A—(Merrican TABLE) ... ce =118-119 
AppEeNDIX B—(ABBREVIATIONS) ..- soa Se 


APPENDIX C—(Srory rroM KATHASARITSAGARA) . _ 121-132 
ApprenDIx D—(Verses ATTRIBUTED TO BHASA)... 133-134 


* 


N. B. pages 1-8 of the Translation should be read as 49 to 56. “ 


Teil 


AMTUAIed AA ASH | 


araed qa: Gad GAae: | 
GAA: | 


| SeaRAZAM AAAS AIS! SEA A | 
-) qaradictgatt aaramett att aare U8 


caarafiara, araana | aa! fy ag als fqratsat aS 
aq aad | aR | VATA | 


aq | 
St Teas Aza | Tea Il JeaCaCATaTAT: | SATA | 
ATA: | AA, AATF | 


waTaTae Rava: BeayTTAA: | 


PERILS aaeaaaatal Stat: 2 A torruuap A> 
seu eae | 
Sqr | 
qfaza | 
Ys | SAC Stare qegr } State Il SeATAICALTTAT: | 
SCAT | 


gaa cae afearoRaaT Arearan saaeaaragareett | ATA 


aa a | 
staeaerret: | it acar | Gatmereqarad | Fa:, 


2 tanaraqad (i.3- 


PRAAAAAAA TATA Fl: Gee 

Wale Tata AHsaATaya: BAA | 

sRaat Paastaged were eaa: 

BISA Ai fad attaafas arfracicarear | 3 
TATA | Bazar! a way seareea || ara! & ca searea | 
HHT: | wala | at aAtarearracareae | 

2 AAT | sear! or fe wed aga, ae fe OTA see. 
gaat arta fa | aa! a ea appara, seat araicaeacar 
| waTaTTe | | 
. Ss ~ al SS ba 
aaa: | vata | caafgrans caarraaqsard | 
qraazat | sea! ae aeaat atae of sourale, ae 
AA aaa || ara | aar aitaa: gee areqraas, aay afiwa: | 
,  -AMTeTaT: | aaa ce AaarsHaaar| aA Frat 
BAT | FA:, 
, Fa aaraaad Tawaaea- 
Tara TMCS Tatisaa Ae: | 
PISRAN Sa: WLaTAATAL 


~ 


FHT SILA TTA was U2 


Wat sare azar ! SEALE |] Saar: Teaea | 
Ta: Saale aregeta: | 
<BR | was | | ae | aera aTal | We, 
Wer™ war. aqaars 
a TATA TART HY Tasaq | 
aa aeTAa 
THT Hakaal aaa U4 II 


ba 
Sat! 42q ! aa sre! aa | 


“1.7,° ] SARIS: | q 


faeereat | 
2 Aleqerazms | ea alasraaer aera | ae | saat 
TATARAA | 
Taqzat | wea! az |) arr! wr! 
§ aera: | Sse | at: | fe RAAT ATCT | 
maha | ateafeaey, | | 
TAIMAT: | aeanaq | aafeafata ATA weqaar- 
S ara: | aaftaara a Pasat a vate | | 
AAAS | at: | Baar | wa ae Tehiehifeaata- 
_ arena aereraqernea afttet varadt ara | Gar at aarerat- 
£2 mrad aarediaraneaaheardsrar tara Uae areaAA 
ageantaaraaat aatshratseat: | az ware: 
diaizaita ata: Segara sa, 
Fqe TAT IAARST TATA TA | 
gaat swat a & aadiss- 
fussa antag HoAtHazeT: Ul < UI 
AHITAT: | ITT) ea | ToT aT Aaa GaT- 
adit ara, ar geamarfafaere ranger tartar edt afacy 
2 ata | ad:, 
saa AHA a GaRRTTETTAa | 
aoziarteaeat & wedi eqat Uy I 
AACA | BAIL Taanens after aefirerfeuiat 
yom Bass Hl Usaiata Bear wlaiaareaesty Sa aad | 


: aa: ofafa caradt agttare Sct a | 
az | os 0 wea, a Seaayd, waaz || wea. 
HIITaT, SEHIAAIE, AAAS | 


¥ raRaTAaaT [i.7.°~ 


& aa: qaaegarasr array | 
arqar | aad wararftare || earva Useritera: | 
UAT A | ana | eat aT TARA | asogped |@ 
SA aq || ca ar usarkter | aaarged cesear BIT | 
qaradt | ea | ara yy ara | are | 
amat | fat sfta | afae are ! afia | aaraurfir oa 
er afafeauea aad || fat sta | ofa wal sae | araaria 
AAA AMARA RATTA | 
qaiadt | ate ate) aoa! eae) efor agama 
4 HoT apnea he || was was | ar | Pree | waa aeHIAT 
FAAATTIELATIA | 
AMAT | TT | OT fé wa meq, ara fe a 4 Ae 1 
264 1S BA, aay BEIT AAT | 


aT | ae lad ara meg aero Be UST OT aU II 
wz | zat araz_ Haze aaiaal Paz csr a aaa | 

qat | atta UAT ISHS OTA Sarsofre | at GIRARR HALOS 
Faerie Hele || alka usar wala aAleaear: | a aa 
HONS TqaIA TULg | | ° 


x8 


RY ATAASAT | areas | ig ag | Tar & Aaoirar arfir 


AFA || WA WIT | war arewAarat agar | 
TGA | Ae Ss ezi aredt eaea ARATE | VAAN Ta- 
RY TANTO ARTO fa quire | Hel Gleaansarey aearata | 
TH Use HET fa a7 | 
TaTa | ea | Pe ieest sits aro aus | afSed- 
So auqaTlior cafes zaltedrag ara at fe wey coals I 
ar!) 237 afasa araraaudiay | aftaraa aaitasa 
SoMaaat aaT ae: PRAReATTa | 
23 PART: | aafaya waear | at at AAA RTTM AT: 


~ 
=. 
a 


1.101] TAMISE: | rl 


gqoqeg yoqrq qaqa: | cerqaadt ATARI ada feaeard- 
REDS es 


NICICWIE GEC CICCCOIRICUG CGE 
BAA: BSAA Bl AAT AAT matter 
diat wives, Parsi grea YLAZ WIT | 
were sor waaay 
Az Feata AAicad Iz aa Beary ee Sera llc Ul 
AEA } | aed ZB Sq: | WHT | ut: ! Aeqal | 
qaraat | fear aed A aataurfaaagy || ear ate & 
2 atiaafaanay | 
ara | aqzachtasoi eq teas | arereqa efor 
alasq || eeazantasaaearsagaq | areca Uae | 
€  araala: | at: | fe Gaarg | : 
“aaearge: | za eer | afaadarftiarfteores- 
Waa BAL We WeUTCAATT | FAs, 
Hla ATMA Ala Tel 
ae BINA Tea: ATH: 
AU BIA SHTTATTT - 
rat alta cas a amiear: SU 
TAA | arenas | eee foaageay aqza- 
Anaya | ale, afer set oT AEs |] 21 eal 
2 ACOA BIAAataM: | wad, ahead eat a aay | 
awit: | wal | wedi aeaer sagrur | tt alae 
ara: (ET, 
GANA WIT za ua TTT: BAT AT: | 
GARAT Waa ae F El FACT TATA | 20 UI 
garadt | 24 | eq sealfter alt exafard ase 


& rqnaraqad f i.10*- 
ant Marts | aj cat wong, a age seat |) art! 


HARaSI a: fateadiaaaterd Farchgq | ae wots aza- 
(Akal qe | 

RANA: | WAETagazaAeag | 
é cl | Fax wag areata wa aaarfeefr | fe stat ws 
arfiana aaarizat | 

arqat | fax sitag ad!) Pat slag wz | | 


8 BIE CORE Vaard ) aan | saa) at] qaqnaaaaal 
afitear: qtaeqaqaaacar 4 


AM IMAT? | Aqyetdsia aaraaear | ae | aie 
22 adi | 
UAITA | aeaqay| a TF | war a=ans TaN ri 
al We: | Lar a=awyA Aeeurar | 
2% TalTEIt | ate aly | aaviter arfir ‘ga | Hae | 4a | 
areaaarai aaa .| > 
agai | ar Sfat a area, 4 18 raaitar aah T 
Qc aera Hala; saat usantara aay | ; 
ai | ag sear aoe | ae fe aNgagely deer ll 
af oar wna | weaaaqaaara sear | dun 
Fea: | arama | ara at: | epdaaid ae | 
aa are: az aafaa, car TRIALS | ae: MRICRRSICIE 


dayadiaqaaat H zarqwaaat ATTA fagratata = afa- 
RY cad | Fa:, 


card} aeqatfe afaat 
251 ataca a: saat afer | — 
TAI HAAS a F Asa 

RATT Tale fafa: aaa i 22 1 


qq: Wana aaa | 


w 


—i,12°*] STATS: | 9 


AAAI | wamaetea | fexat aear|e: | Zeaiey alee: | 
2 Ay OTA gaat faaeacy | wear | wag, «zed | 
afaataqada faa | axfe—— 


faaeq etaracweaapeat FaTAAATI 
TA: YORS: VAs eI: Bs Tar: | 
was %, Fares TEwIAUAAATA feat 2 
Maras areas wal i aerva: W221 
mad saat | wae | Ba aaales: eta aa: | 
waa aera | aya aaftasaiscar | faaiagrado | 
2 FA BTA: | 
TTS | ae eae aI are |) aasaerareoraTAR- 
Ge TA | 


8 aere |e | 


“Gaara | art egeagant Res aear | wie, qafare- 
ofrett ef arurat \] BALI WEAR itexealay | Hag lial 
& AIS: GS HIATT: | 
mreararas (ats | oa oder: er: | sfemearafa rears: 
AAT | aaa | wag, wad | fraaattaaisite | 
22 HT AC AT ie cia aad, FH WTS, safer 
TART | 
AAA | at: | aaata | wsineat shee | afafaaoondi 
C4 gerd) Ora ATA “areas agra | | 
AAAS | AAMT | al ATA, TY BATISTA - 
Pratt ao oatiat fet A GRarat || er sae ara | wiaT- 
26 RMA GAARA Za A ATT: | ; 
Timea: | wz Weaaraiyar | 
TAA lt Ae aad 1 
RR aiTeaeTT OT: | aaaaaar far, eA AAT | 


} 


< equaraaad [ ,2292- 


AGA | at aeqaaen saad att | 
TATHITIAMT: | FATA | 
g¢ Farah | aataaat ara Tarr afazate | 
qaqa: | sad TAAATAAAA: | TH A | 
AAT | aM rAUATAL qraaqany ala Ucat zenfayar 
Ro [HS | 
HapeIaAN | Arado | Tae: | 
sarayat | cae Baro TAT aAaTea AT STAT | 
20 aaa | ana | afoot alot we | santa 
AFZATAT |) ABRASTS esa | Stay AeeATAT | 
HAUT: | ATA: | 
23 maar | daa aaa AA AraaealeH- 
aq Waa: | 
Haq: | ae ata TF | TARA: | 
2% mapa | aa: Walaa Us aged AeA aattaaiat- 
- gfiadareataaarar arora aftapertl saad aaa 
aa: | 
2% ayaa | BHT | AOA AM BSI Az 
IDCALKUM| sari STATA APT ASTRAL 
HaeatTT | aaa: | 
“4 waar | deere: atigteasaris avaToaTAtal afe- 
cay Ua aequa: | 
aa | a | 
eS peat | aL | MARTY TTT AAAAAUAM AZ II 
aaqa SZIctala Laeraam Wa | 
Sty wfeariae | ORR @ eet azar UI aaATS | cata 
ve @leaaalar | 
gTad | aaa easq | arazrerat AIHA | 
siaeaeirat: | aa Parr aL | saraT ergata Fata | 
«8 Takia: | 


y 


a 


; 


-1,15° ] YOAISE: | e 


AMAA | Ad: Ad: 2a: wesada: asa: | 
otra | eigar az | Ae mat altar Geol fat a 
CY Rai \| fagar faaa | Rie aa ofa ar aeafaa A Zag | 


WTPITAT: | aataa: | 
AGA | Ga: a ust adaeatainaaazewit: | ae- 
%§ area ‘et araaae | at vata ! a fa! a fha- 
faca |” gta feaft faaft ae cefiaary | mh aga, 
SAZTA AERA 
aay efasratagen: | 
TAL AT SAT at aa aft war 
\ srimiera a fe rarqarar yy 23 Ul 
AAAI: | az at: | ¢ a wae aq BA 
AAA: | 
2 FAM | Alea eaoaqramrarat zz nara Aa qa - 
ararataaa | a fe | . 
aE Tea: rare aaaza: Ean 
mele Hee ATTA aaa | 
feat ar tra ar ararta aetacaa 
DT: TiO BAIA ale aeATAITA: 11241 
TAZA | Guar! Riser wtafact "anit seas 
(aoa Stara zarataraqa: | 
2 Fea: | Alena | aa aegieagefa STATA | 
TA: 
| aftae aa aie: neaEeIET AA | 
aaa, aaadta f& aaratar aera: 24 
marry | ay at: | qaqeqfa zarei a ar | 
AMAT | aaa a Ha | $ ze AAT aE ahaa, RZ 
2 dar ae fae, ce car aa cased, ze aar ae fia, 


1 Printed editions give 21ff | 


ww 
‘ 


2 aqnaraaad [ id‘ 


ze dal ae wlaaa,’ wad a raved UAATAT AEA ada 
aRATS TATE WeTATIRAL| Tar FATA TSTIA sifaaaa- 
g arafaa aatsaota: aad: @ Oa: | aatseaty fartarster | 
aga | at Se qoaeat ora Tar, at araegaa ff eaAoTT 
usq qaaeae || F eS Wad aa UM, 3 aMPgRaa 
x qa 
aet| aearrea! fe Y | waar eterear aaa Bel MTA I 
again | fe ge Seager el aes eed Taare | 
C2 Geaay | area | qq fee wy ae aad |) A 
evina ae Hiaaq | 
AAA | area aaqeat | aesraearae | 
2% SAE | mega 
AAU | Tare | faeeea: | 
TTI: | ara, aeahy Rt areata gihrmarTR 
BPI: | THATaqardl vais Pe | 
ce THA | cere aefttar azar Fear eee hati 
arate Aq faatepfoargy | 
R% aaearag: | aaaeeaiaar aeafeacara | wegaia- 
asi TSAR AT | Ps 
BIGHT: | Wo Aa Taga | 
R¥  AlTraTaT: | aqateq | fara | 
BPGMA | Ata eardrqeacag TAZ | 
Taaat | at! aeane y ani | are | 


Re ATA | |) aa aise ware SHE aa | aa aes 
Wate Bareq | 


THAT | 424! qean® arq ad ) api az a1aaEH | 
1 Printed editions Give safiztents | 


gt faetiatsg: | 8 


200 aga | da fF ator ware aerate |) aaa wate 
aararaa | 
TWaISaT | AAT Fay ll qandiaren 


28 HATHA | aaa | ea zat wart! | ania fe 


ANT TAI: Bessey Brisa: 
satiate saat aaY alaag | 
, aftast qua 4 afaa Pact 


wi caaeaar waa aaceasracy ll 25 I 
wee fAEHral: Ba | 


af AAAISS? 


Seer 


oO ON 
FAT UStatss: | 

aa: saat Aer | 
Bet) sate | saafte | ae ate agar ter agaraat | 
% aoe « war afzentar aredi@arrosaer wee at FEU 
yy fH | sia wisarftst Saacarie | oferearacraa | SAT 
zai AISaTICAT See AAG Las aA ATE RSIS ha 
gam uftearaaOH Aga Be Su HiGrat Fal Woy BTS 
=e | aa saatera || sows | wewta! ga ga Hagia 
ara fe wnrE ? my UGacHT AIMaTe TAS Wad: Fg- 
a ascites | arag wyatt SuSAULGE | war <a ugaritr 
SHA OH AAR AM AEAT alee iaraiaa gharrataulazaad Bea 

IFA Flseaia warneala | AazTaATTA | 


22 : aera | 
HATH | 


¥3 ranaleata fr its? fe 


Aq: aaa Haq FlSedt Taadr AIA arAagAal AE | 
x 


qaadt | aa! ate arfir meet |) ari! waftaeriaerad | 


qaaeal | ear! wea tre sites aaaaraerear 
Qcumaear fa F ear aaa |) Zar! waht wea Filsearlaa- 
sara qtalaraa & etal Paar | 


ay DS Wg aly Alsariear | freqdistz aly Saf 


Qt gilieercenitick HlAl || Het FIST araz waariter | faaciat 
AAT BATAAN: RIS! | 

qatar | ea | andy F alafad faa fitsarait 1 

Q¥ ara | Pataarat aroereataa faearale | 

Teas | a of year! act aor eters | aay 

ag ast awe Gee@rh- |) a ale | ear) arama eiFe | 


Ro alta 2a aSa HEC qaqa | | 
qararal | tate | ar anit Ff eee |) wate | Agri Arges | 


TATA | wala Geter waearaereoas | | cre 


¥o TT wis arAEIATT | 
qaqa | at mea] AaTaoy OTA || w Be sere aa | 
TAASAT | ate sosteo st UAT USNSt OA | AeA AZ- 
22 GRaMTosTq oTayet Aeraot fey ul reel Us Tara 
aT | ae sialhSaliliac hy aaa area za | 
az | aleaTRAT AW WAT He arqy oes yy wsafta 
2§ da Ua} Gz ary Fae | 
TAIZA | AE For | art aoafs || aa Fa aie 
, TATA 
2% Sat | al azayet saaqut ora | aa OTT afZar- 


aT alaeare | aftr aears geal aa | aa TA. 


aaarta easy | 
YR ATT | arena | sega aan afaere | sa | 
eR as Se a * « 
FM BMT || APTA walatyeshy | ey BUN | 


yY 


sii") faaraitsg | ta 


er | aropatar Fa |) arse ete | 


v4 Aaa | arama! sro aro | aet | aU 


wey Sraneat |) svarfe sane | aata wa wasrariea: | 


Lan’ 


aay | afearfae | af at cen fat aa | wdarth | aie 
Yea Us ear wag | 
qraaaar | we oie | saotst wsq |) ae aie | @- 
aq Bq | 
ut Gayadt | wea! we da sore |] art | et | ATTA | 
TIGA | are | BATAAN alearat as- 
ara | fi aftr ate) ata, fee | sare! aor ! 
av Mog Tsasoftelt Rol AeA ls || AMAA VATTAATAKT: BsTAWe: | 
fefherat ahteane | waza, zeq | eer | cagePetial war Arad | 
GMAT | SAT | OT | Tal Ssagitqaael | season fy 


Sod | Alaa oA || Bad | a wea SePRigeu: |) aasH- 


aT BS AANA ATA | . 
aa: saat area | 
60 aL | te ateariterr | afearite | feoonrta |) sag Haer- 
ftar | wate! sare |, 
AAASAT | Az | BRA |] HTL FA | 
82 OPAL | Azer Tas || aAUSTAZAATA | 
AAATAT | At HALT AT TAT || Br Gast a Us | 
TA | Faas ay araat aes wana wear a | 
&& BUST T Ba: | aes sacar Water g | 
MATA | ATaMles || Aeieay | 
ata | fe wer seated |) Prarcarieay | 
E%  qyeaagar | 1 os PS | ae oa aeaieger Sardi athe 
fA ly a as fear | aa ara Sacarareiay Wadia | 
qa at | aaa Gaara Herqeare- 


ry eqaraaqad pi 


OR aang ata |) art! amagerarts asadaenait verges 
Beata Wala | 
qMaaaT | 2a ! ast woq ao afar |) art! aaa aa 
9 altar | 
aa | fe ofS | sooreqereqoy ze araaea ahraora- 
Sate WaT ase wsq Aearerryy fRowp |) afe ale | 
9% Haqgq Maa MaeT ARATE 251 taqAg HSA Zar | 
AAAS | Hreanagq | wag | amare atu, wey wz. 
sat | Saq | Sag SaTalAaraga: | | | 
et OTR GU 
Fat | TRS TRS Fla qrqy | Bsa Taq Pew Alaa aaa | 
HIF way AeonRE alasq fa Haro afzut aoe |) acai 


ee a Tat | wea feo A AAA | waa HlgRARS HEoA- 
eae asa ame 


AAA | SHIRT | Fe Fe TAU, de dé ara 
com eae |) Zar aa wae, aan anadraaa & ezay | 


Tea | tw aaa | Aaa wseitar | 
TAEHIFaT: BA | 


ae fectlaisy | 


ans 


AA TASS: | 
qa: Wate faaaed araazar | 
UAISAT | aaiaaga araswqsears aaa "g- 
2 Hratg ze aaa qazacl | ara anit aropraPorat 3:8 
foe | wa | sat aeate | aeasdt @ om 
qe AAA | Sq SaFaN® | seer | asay q Ahal- 


ii”? | aatatsg:: an 


g Hag, A Aotoorfaeiear 1 sftaz | oe ae aoe afRa- 
ae | aease Gata fe cfr aoe sans aeearetr || 
PaTeTHTRaE URGE Twa yaad 7a- 

8 ear | qrafearay waded ge areata | ser Hearfead | 
Baa Sta ara GUHA: aaa: | aragaraanta | Fay aS 
amarad: arararadear a saa | a eae oT Twa | 

22 Aaa WaAAaaa AeA Sala Aeeyrar | 
aa: sfaare geantr aeétar Bez | 
aati até y @ mar ear araftaer | ahaa | 
eu ara) gat Preargsaftarear oftereafeeaaeader far aafte. 
auza dq aiqaedt ag fecrter salagr | at Saw. 
cofy | sae) ea! arate rae | | at areal, JA aeorarta || 
Bh J GS Td alaraleaaal | ary 24 Paratyeaeaar sfaertaaeaarz- 
wemraheddan as atadi hagkemen safer | aragy- 
aqifa | ari | ararag | a: sIe:, earahararfe [jen 
RR ATTA | reafooritasy || faa | 
aay | wares aleott aoe ‘nergacayar Paforgr fson’ 
1a | 4 aa aga CsA TAS ABT | sears wet amie 
Rv Rarzwraar PAT fagufe | eat araq wiaaarfeat geqarar | 
ATA | ate. ee eT aeT |) aT FRA fe 
wiemasay, | 
29 ak | AMIS Alea |) aware warfare | 
qaaea | Aeamay | ws FY ae HAA ATA | Hel AF- 
SOT BZ FRAT || LARha Har RIIATAIT | Her sRRT: weg AT: 
ge) Bet eat | ar arlit asst Fafraet cat arargett afer 
amie gratis | feed ara Tey ear |) al! Harciaears 
(e saidear | es STATAT ufoasat erafa | sist araz area | 
28 | AAA AT | sre ATE | oT eeROT Fe qo, Parad Baal 
zor | Th fest arareett ll a aaisaeaeata | ear fh zB 
ayarar | 


2% eaqnaaaaa (ili. °° 


8 at] Bra eat afeartene foes wenet Feedor s || 
BY, 227 waariterar: Bearears Bazza a | 
TaaICA | eilsar ararzat || Fiza saver | 
28 yah aeat! worl ara, of Stat fRegeat yy ari! wonte 
araz , PZT ZBga: | 
UAATT | ear! auté aoe, fe seatterr |) eat! wm 
VR AN, TH TATA: | 


4a | ae ws ata sratat fy we arg ae. 
area: lA (a 


ve MAAC | az wearer || wakerag | 
az | finfirg ATA || farafra anata | 
TAIT | AAA wyeaafsat ais || Hae wsVTaTIGA 
“ve AGE | 
Wal | am fe are sear fees | Ba fe meal aia | 
TWAIEA | FH Tate | arate era || za ait | ara 
4% aTaa | 
at | Taz sear || aerearat | 
WAIT | Wiser era | zh ata alae ff oA II 
KY Fg aTaa a fe Aa | R 4 
zt | SFearaoT ore || afasaracor ary 
MAAC | area | ee agaT Wasd aA a Yam. 
8S Fate | vary | Za ala alae fH ore || ee sear ate. 
ay HA a Galaga | zz Tagay fe ara 
ZI aaraaz oi OWA || aaettaea ara | 
Re UATTT | 2% oO afeaeq || ez 4 Sa aay | 
at | ira [| REATe | 


AUGAGTT | Salar AeA azar, SF foyeqairaoy fF |) Tatar 
£248 ara, Taya 


=tv.5 i] aguiss: | 249 


om 


C2 aaa 
aah 4arz das Hear | wal qeaTaAt afsearle esyea- 
GR TASTATS Taal || tai eacarararl | ese satan arawar4rac- 
LIFACAT IS FAA | 
WATT | az ! Aare, TH we {| ara | azrra Tera | 
a& yay | alent | az | TTA ala Be || aaa | ara! 
Ws AWazey | 
| SH ra | ; 
oR ayaaaa | ar war | Hal wanes | Sasa fA 
OTA Weal aTat | ala’ ara aeare aq aaa fanaa, 
Me rs wary || Was | Het aeansayq | aagarsfy ara qe. 
oO BA: AIA: | AY aaz Waal aa ga farearra, ale fat ea | 


fASHIFaT | 


at TAAISS ¢ | 


AY ATAss? | 


aa: aaa age: | 
fazqa: | aE | at ! fafeer aaeiat quart ofa 
2 cag aarenNaceArorst ara faz} | at | at org we arr 
asa a4 aoeqamarad wees So seasaearay fa | 
— -gartit qaTaY qarata, Arasevawaa4rg wears qiafea- 
& SISA AeA SAAT ascttatird fa AORTA 
SARETAT qt aupraiene | wat @ aaeat afat, aq 
are FE 1 Teale | SRE ear fre of Baty, 

q Printed editions give Taal Beye 

g 


Rc  eqnaraaad [ iv.°— 


5 me Teen aftat er aars fa dreary | at ! aé one. 
BUS AHasad FT || Ar: | ear aawaar acacrseqriayara- 
AEARRAN: HS Ze: | Ai: | ar aTRasTarfa ae aAAtErwer- 

Rag afar: qaeRSTH ef | art sree, saga 
aaa, TAA RA Higher Bare eMAHEATA 
SREVATA RATAAAA | TH: GS Hela 219:, AArEIE: az 4 ak- 

R4amaTa, gear gaa fata ou, aa areata ga 
aaa eft verte | ut: | ae aagafiqaaaenaa @ | 

aa: fate Ber | 

te HL | BE | aay Sazageas | oferearseten | wah 
cet aera | sera | weg aaa ! et met aa 
AWA || FTA Bs na aaaeae: | ws wa alan: | 

22 aa aera | BR Bre ATAPaEATa | 

Tags | eer | Paria As! of pote | Fara we 
AIALarare | 

ey adh aarot afeo wos af Mat ararzet fa I 

Rea UZ WMT Aly earar aTATATA | | 
Trzq Hs | afoMAT ANT | qewe | PRAM wala! gear 
Ro St | Perot | aamrazoast aroha AR yy PReea | aRar 
AN RALAATALTA | 
fqaR: | Gat aaa | aot ae ara afsqer Heol |p 
3 o RATaAAMaA | MaAraag wala aay waa | a 
Et | Pats ae Teper 1) Rasa areahy aimaq | 
RETR TITRE Aa Test aaa Ae sR 

3 afagt Gael || wee aA sikeraraaGhad ea araitat: 

aga: = 
at | steal ceq ane |) daca wa | 

28 PAGTH | eae det | ora aE fF aaa eared Tear | 

mT MIG | Wages azuas: aaa aay | 
FASHTAr | 


qa ah: | 


WET EFS. ac 


5 5S Now ee a ; en = 
6S 9 es mea —G | : 
agitsg: | 7-5: Amagaate 


~lV. 


aa: gata ata saad, HraranraTatot aaazar = | 
yet | Patiftd agar ar weal rear || PAA wae. 
wR aay TASAAATAAT | 
qaadi | gat | ant ara Qersarraraot dearla gy- 
feariet ar of ara || eer! a massnteRaca: weft gE- 
vs fear at a aL Roda LIE Bi eo 
Adt | asarte ! ant gafiantt ora, sararattare 
Aa ARereacle area gqafe Haas | a SaAaT 
Vola, TaeraRaa amas qacisar: SIA: | 
qaaat | zat! we wed, fe aftr farsa | ear! 
aaa, Rar erre | 
wt dh dor @ cafe forsee azaai suftag wearin, 
aa ad fe agaraael safe |) 04 areas Rees wea. 
fag ugeritar | arazealt Sqaraaa HATA | 
ay Garadt | wea! fe cer Saeray || wet! Paatoraara: | 
WAITS AT | Ted ate | 24 Hag | 
SY SAMA: | | 
49 yet | wa gar! Geag daag aGanter agate 
que faa alesse qt q aaa |) Wa wa 
viata adaaRierasaha BarfoRgaa: ga ASMSz | 
Fo Garadt | at | sat gaan | ganrot | Maas Faas 
Azar || set farsaat Saarary | yeas ysaearay | 
Taaea | set sHoftsar | AAO || Het aelAtaar 
&2 HaArarg | 
aat | arzarfta ! fe wat sazoyed || waarits ! fH aairs- 
qaqa | | | 
€& Garradt | ear! at ar wat aaefiqer \| eer ar ar aats- 
qa | 
TAIT | Tat! FeO aia yy ear | Paral areaiel 


q Printed editions read Ztaurazt | 


20 ranqaqaa [ iv.” a 


qaradt i PASH Fe aaoa sh Haaatas Waa 
ye aFavar Aaa || Aga. seraeat caStetstsi ed eal daa 
waa | 
OR araaraar | ear! fest 2 wart eer heey wat | 
Dips | aq! of aroma, season falear safer 
A |) art | a srr, areigaor aeealenesar ware | 
vs gos | HIcATaZ | SRR Gg He AIA ; mA fq ora 
eq Aare || Tea eae BifH, eaaty aa BeaaAT | 
qat | afiare g afzarfiare aftag ‘fata za’ 12 
ve afar ae ugertear ahaa Dar A Bale | 
qaraat | wal | a aedat | cH: oz Y ae: | 
TATTAT | Fe Fe | PH Pee | 
<¢ Qaladl | tee oes, ae wT azqe qraazare 
fe || Far Aargaeariar araaearar fe | 
TRAST aat ft afeet SAIS AR | 
sab Tarai | Fe TT AMM | ei a Arie | 
TAIT | ara |e, AMAT afearat 
ayaa | Tey aq are Tera | AZ acqt few, ar 
co Ran o Wane |] st AAATATAAGHA: | AMAA: | wa 
araz Heaney | aaeq: Ge, ar caw a Reqs | 
TAA | esos | wT | 
Se dt | afearfte | a AZ wos * ae fT ator fafa. 
tans? St || Aaah ! arg ware WT, Healy Fini Pea shy 
THadt | Sat qu geass |) sar aarga: | 
S$ AAT | dat fa alos ae Fe wna 


Taal | aaa RSs fart fea daral aga | 
BACT eae a1 74: AEA Toa: ae: 


S% 0 «AMAA | dat aad fe Ae abe | Taka Pay aaare | 


- 


Pei Prres 


~iv-l.*] Agaiss:: | 22 


qarardt | cat aeare qraaqare qonit, qa arta- 
wae aA aatal of Mais fa |) aeeeaatar sraaearar gona 
SS eee aeoqaar aargay a Ufeaita | 
AAA | saa | wear @ PY, WS weg a at] 
AT alta, Jaq Wa Haq | 
RoR qa: Maas ws agra | 
a targa: | at a! aRraaPaarysiagataaraentes 
Gaga | eat ara wa || at a aPaaaaarasiagaryaewat- 
fo% atauly WAaqay | TaeAAS_ Hal | 
Wat! ae ! qaean |! AaAAITSTA | 
Baa sara Te AT Tat BATaEAT Ta 
eat eeaaferTTaAaT Gata: TAT: | 
await aaeswate sea yea esl as 
et GAIT A ATI HATA TH: AT: afaege: UZ Il 
_ Fara: | ae Y @ mar adeldl waaradl, sarqred mar 
qa, Sarat HATA a TTTATATN SS faa waafe- 
2 Bet OTA feeartesi Tal 44, SE BTHSATAVEM SAO; 
naar wa, a arfeatea thar Faags FCAT S| Tar 
Fed | Searasier | ef at awards arate marta 
“6.8 ATARAAE gals aeaqiea STF aaied Tel a wag 
aq aq || 3S BS Nar aanadl waradi, earavsy var waz, 
_ garat aeAganaiad aaaaAlaavoday yaaden aa Pers: 
zh Tal Haq, aaa HiARzcaneeageacsa faer was, aa- 
ariefacgnaterage qeras Tay Ha | a ah MMMTEHASS- 
\ rata «= Warlzaqeeaareegerat GRATES TIT Valet = Teaedt 
“22 qag alaz Ware | 
Tat | ara! qaaTeaarE 


? Printed editions paraphrase faraqracauiyy | 


a 


2 eagaraaad [ iv.2.~ 


esqaat a facet a adiaat a 
aqdaagieat a fraday | 
ue ICG RUICeRCCAE 
saitaracawes assay ll > Ul 
azt | Was Waae aisaiRar cz alanigqrarqveRantsi 
amauta aq aarfed azafa | Bray war |) was wa 
2 wgarfiar wal FrRazArerqoecaciat areas aad aware 
TRA | Het WAT | 
qaradt | @ aeasey | ae! aa eOaT easagant 
g uivetta | aT Za ala Alediaearqved qfaarat || ex, ad 
ga: | ara | aa areoraraqaaaa afte | ala araearaatear- 
Rosy aaa: | 
%  MaAATAT | tat Mle |) ca Hag | 
qa Hara | eit 
faqans | adalat qearadt ze arate fitter aa | 
2 RaqaNadl Yaadleraca FAtar Wad | 
TAT | FA FATA ArArla | 
agen: | caf caeagaari anifsargesarltt Qaaz 
4 ala Way || kara aaggary RUC IDNA IGE Saat araz 
Warr | | 
Us | aat faraaat sqae, aaraa | 
6 AAG | arcana | qaraasadlot aé gor sony 
SHAMS Fay fF || aerawaardaae = «gaslaly geaheai 
aa =fa | : 
RUST | aerate | artraareiat Peres enact aha 
cara | | 
(qet: | at! de | syaeatena | et et awarata- 
Ry Fal Tel Aaat | at za aq aedtqvesd = afaaret 
Hie | al dt acmredign gree arag: | ale araearedinceg * 
qaqa: | 


(iv.3.17— ATASE: | Az 


+29 UST | ASL | ASA: | 
gra: | wed az i) wa war) 
- sat afteraa: | 7 
20 GMadt | aed ATS SaaAt seaaaraet | fH aftr 
RAT |] RaaES HGRA sae: | PAT EA: | 
aa | meat | ee neat atdaad orga 
PVMA qeTe || AsatH | cat ayacatastarasrqeaaasasa 
6 RATE arefheate | | 
BOs — 2 not 
aad | cet Bee || wa ge. 
Set eer acter | | 
fAgTh: | sitter alter, Rise faa ara ad i) alas 


‘SAT, fasg fasa ara War | 
28 ast | fear | £4 nous 
| Res | aretecgate aoite oat fa 1 areata: 
Uiearsiea | 


VR UST | AT AT waretaey | maatdare: after: | 87, 
AIATHS AGH ATaaa: PrarreqyeVt: | 
Tara aaa Breavager: ea: M3 Ul 
d ~ 

aearfaeariacaras | 
TAETHS | Tet Tee | wa was | 
ie | SMa: | 
et | aBarfte ! eer | a ay |) wdente | cer: ae 
RAY aay | | | 
© Tara | farger safer aeyset |) eae ariga: | 
AAA | arcanay | faser ofsfaeraia azzzer i 
fegar vafterate ara: | 
a , ‘ond o~ t fan 
S- Mat | afearfte ! aegaar |@ aeare Ret |) wlan | 
—argaar @eararar ety: | 


1 MAGA | Cer agareot efaorerat sraggatowr we- 


7k. 


R8 anaes [iv.)?— 


Ram alas F Rest |) ea we FARA RETRY 
qlatda alear 8 ep: | 
GUA | AsAz |) aaa | 
TTR | at: | gon; ae Waa | yee Ry 
ATH | Geen aaeq yy ar: | TA wea THeaAT | QBsy 
reraarea | Weare Hara | 
to AST | owes: | 
(AETH | ar aaat fie, aarfit TIA aaaqaar sarfii 
TSATAST FT || I Aaa: Hear, aarat aaaar Ta = szrar 
8° VaMNaar ar | 
UM | Part wart ara AAAI Se At aay | 
TUAM | Rar! ss age feat seas 1) eer | 
RY aeM age Fare saga: | 
TWAIGAT | sreRTAT | TE B AeaUTAT |) aE a FAUT | 
Xo TR | at AK HONE ag | ca sae, aT aE. 
MUTRaT |] RE Rae HOE wary | warGzaT, AAAS AT | 
S| Ae! a ag a aE ware | aie AEE: | 
a ICC R Tg Te HAS aT || waaat wfoaRr 
gam | 
RR | at: | ado aan, TA TS OO Bae aE | 
22 war aragr A Sire [| Hr: | mea ate, ent arfty arearey | 
Sal Seer A rear | 
UST | areas we | Te 
PST | et eae GeaTeRT | PE ate! oF TOM | 
Fel FRI Fer arraAar | Qaaal 224 4 Tarra | 
ETH: | 1 aoe ae | aaa gest fear 
SS aEaTaT OH CaN TT aS | wat eet Ata || TR a 
id AH | SAT serTET  eaTRZETT, Tay | wy 
egiSauars | 


t 


Pt 
“ive4°" | qqatsy: | te 


Yo UAT | HH aa | 
faa: | aa, THATLOT | ara gee | 
yar baat fe career, | 
ee aq | Teas Tas A I TARTATAN ariaat fa, Az 
aq Of Aa THe Tale Wala | qqeTaraa wraarsra, ar 
aa a Ware | 
eo USAT | BT Ata: | Baa | 


qalladt agaal HA AAG WIM SATA: | 
aaaqzaag Ag aad Fal eal |e Il 


TATA | aTCHTT | HZ, AE ool aa TARA 
aftaata | ael aearaare fq wey qSTT GFqsaz || Aad 
3 Wad | za qaqaaey uft@aey | wel aaa al S*AA Jey: aaa i 
yay | afeaihee | gatearal @ Hel 3 agate | @ar- 
& ake BG ie} wal | 
qarady | gat | AT AT Tea | aaeasAt Tq ALASTL, 
Ht saat He azarae araagare Worf oy ania Wear ! ar 
g aa | ganaoy wariga:, a <aratacaratar aeaecral gars 
tata 
araaeat | ae | fines ated afrag Ut wz! coe 
82 wa za eee AIA | 
Fst | seh sar | warfare eaag 1 at Aaa: Par, aa 
araaqzar, fare waradt ar | 
0% qaradt | weasel ft aaraeit age || easarshe aaaw, 
aan: | 
fare: | fe A facaataaon | saat fF aaatatet & 


| te agaaratt || fH 8 Paes | su aft cana 4 enc | 


ara | aaa | avad aeregear feraareti arfaraa | 


ERE \faa fa ABR || PR ATATY qarenrent | 
i 


| 


25 canaraage [ + onli 


R20 USA | aa fH, aerepreoT | 
fase: | dor fe 1 ake als || aa a wea Fray | 
Tat | Teiagd, ydiag Harare: | At eeaftataara | 
Re fazgRS | earth Gre aa | aeeat araagen A ag: 
nal | adalat searadi aeotr caval sea ATER 
RECTAL aaa | aA sy Hat aeat rot, faforgo 
V9 Aa, F qeqarses - J @ ar ataxcraei fe || 
ealal LT War | aauadl araager A agar | aanadt qaradt 


mech aediar HATTA RASH AyCSTE BariBoar | sed VT ETA 
fegu:, faaa wea af cqasate gr g as aa aTdaeas 
gla | 


aNAaSA | AIT Az, aaRa | que arf we | 
33 Wad Wad, sa-asH | se Ge 


Wal | 44g aad, aerae | waned pata 34 ara- 
qzATA | 
8 agra: | afer araazar | ate areager | Aer @ 
TRA AWAATA || Hie areagar | ga area | Faq een 
Gta Faagar | 
28 TAT | wae | way | SAAT UaaST | 
waa after saat # aaegat | 
qa aot aaa GateaTea faeTaT I MIL 


Gqad | Vat | sastat fPaAM raaarrasr || 
CHUA: ae RATA A] aaa raeariaa {| 


= TAATT | sera | ae ar, Faeacater | et Fit 


mm, fad aa aqEz guise \| 49g wag, ferarita | 
wel fra ara, eq qaqa AAT | 


° PAIR | aR ate ad) qofsanofslt fe Ae 1 HRe 


: 
q Printed editions Give FAITAT tI 
* Printed editions read @ a= PUA THA BE UE ete’. 


arfoy wx |) war sage war | HaraRACAT ie aa: | geq- 
faaaTaaT | 
Sear | aaea ! a aaa aarqaes | Fas, 
aq ab IF FSISGUT: 
aaa Sal arte za AAA | | 
arat a, paeleae ar | 
srarsoar atta af: raga I = 
. <Page | qeaateiarul | aualal dé 1 ara gatas 
ures | feara: || AATAEA SZ aaa seq | AAFAST - 
2 qHATATITA | 
qUaat | er | acqiearerahts aes qe | ala 
frag || a | arargecerataargaey say | ATaTaHTATA: | 
& . asa | wed Te ae Fag Ga 1 salhsq TA 
siSaa wae foro | As THT AA || SF WIT | BAT 
fas ae | SHMST WAH FATT raaaaq | Aa Tara | 
:%, ai | qz ear ware | saurag 14 aTzanar | 
grat ana | STAT aTaz agariar | 


qa | fe J @ Waarly || fe a ee giana | 
xz iy de | aa ! araga | scart Femrar ll eer! sae | 
qlaaq | 
ars | aeataa vs ear | Tal AdNlat IAAT Il 
2% war aaa Taradt {I 
quad | za aacaet |! fe Te II ary aera | fea || 
, raga: \ Ud ez | ee Og il maraay | eehaT |’ 
ve qatar | aos BOTT SAY AOITS, Ul HS BATA HIG | 
| aqatt ceecoRy AAFR IT ape farafe 
a TS @ adalat Te | aT Aas ala 34 qziaat Il 
| ae uate! aradica HUSHRD ATTA gaat MAT BS AAAI 
wey | ag Bes ats Hele | 


To 


2¢ anaraaad [ iv.6.75- 


qarady | aremay | aa) caesar sored afta fa 
R¥ datgeoat wag SE | S| AZ easel | HF TeTgeT II 
Ral BaGoet BaeA GMAT Baa Ta Male | SeRaraga: | 
22 yeizay | 
29 «WAT | aa qaladi | avast | azarae Paha | 
fara: | au | voq faq || Zalha | 
UST | ata Tea | ATT | ATI | qaqa | ATtqars | 
200 Gaal | AX azasdl armada | saraafa ll zara 
AAT IATA | 
wat | wari ! 


ABMS MNEN AAASA ATA | 
BAISAAT AAW FA AA || II 
RATA | 
4 lel AaSIEl AeA AAT SAAT ASI | 
aa TAMA SieaTAAET BAT: |< Il 
fazan: | Set aaelat aaa BAERS aaa 
ama ata afesimzant | aant f ora aano afereaat 
2 qe Scarara | at SEG, aq aq YW Sad aawaar anasea- 
ques WETATT: HA ASTANA | ANT fe ATA ARTE 
qq: Aaseaeata | agrasa aaz Hara | | 
& UAL | ae | Yaa: we: | Sera | 
AAT al Aaretat Awe A feeszaT: | 
BANC: Goal wre Aang Tear: |S I 
fAHraT: aa | 
st Aqaiss: | 


Sere - 


‘ 


nme h) Vass: | 2@ 


AY FAAISE: | 
aa: aaa wearaar | 
Giada | eae | acai |! ararss ara fay | 
2 agaltn | agate | ares araesiay | 
OTARy 
ayReAt | eat! eee | PH Ras | eer! eaaiee | 
& fm Paar | | 
(annex ne lo ° Om aS a 
Glatrat | Sat TH oT TOT Ja atzarteerr cearadi 
draaiore saartaate || eer a vane oF wderter varadi 
% aisazaar g:fadia | 
ATR | as | at FR 
qian | eat | mes feet, wey arafact aerate | 
CR aad agaare dradgot wg firqefe | agl at wesq 
qMeares || ear | aes esa, srarararaat weary | Fas 
agartara: asazaray Pazar | aa: emanate ! 
Cy wppaltar | car | Bi ar aileag |) eer FR ar aiteare | 
qfaaat | at g aro wee sare aarare eta. 
aor faoyare || er ereaarah wary: eartigantern: ssaeai 
2 ¢ faatzarel | 3 
HHH | AAT | BE GAO we Aare | 
asaq | eat wadta waa waartarar: | 
22 qiaterar | aaaiiek fas AssrfSoor | nes ant aa | 
we fy wiser (aqme oeqqaead area |) aazues Pao 
waa | Wea ay | AeA WS Paeataraeraae 
RY AIFASATTA | 
WTR | Taq aie | FaSHaT Il Sa Hag | 
qGeraat | We aro azaaaeast Vaany | saa 
RU aaah GUTH | 


0 eqnaraaad py. 


aa: waste gan: | 
can: | aan g aairasrafagrecraren aaetat ae- 
so qrares seaTacrarforamremrettheeTATITT ATqrageae 
yaufealel afeaat qe | qataat fares Ric qatAforstr | 


garam | tH 3 Tale if Ha GZ aaiiaararaarerae aaHaar- 
3 2 arqUsae craractinn insert ere SIGE Agere neartaal- 

ersfawat aga | aia afatiar | cate | fete aac | 
egy | aaa aaraa | for aa Ga AIzaTTRT 


qa! dager 3 areraate \\ ary aean | tea STAITe 
eq wdafter saradt sirsaeaar ¢: faata | 
2%) faeqar ane ! a=a, o Sone || vata | aa, a STATA ! 
qian | a fe arent foraafe | ata we fa a 
vRargeant gaa || aa fe ae fraeaary | araaeare eists- 
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SVAPNAVASAVADATTAM 


IN SIX ACTS 
ENGLISH TRANSLATION 
Act f 
INDUCTION 


Then enter the stage Urector at the enc of the Invocation. 


Tus Srace-Direcror—May the arms of Bala protect thee -- 
the arms which are of the colour of the newly-risen noon, de- 
prived of their vigour by wine, resplendent with the presence of 

Padma, lovely in Spring. I. 


This is what I beg to inform you, noble sirs—Ah! what is this ¢ 
Even asI am on the point of making the announcement, I 
think I hear a noise. Well, I will see. 


Behind the Scenes 
Make way, make way, sirs, make way ! 
Spade-Direoror—Well, I understand. 


"The devoted servants of the King of M agadha, who are escorting 
the princess, are rudely turning out all the people of this her- 
mitage. 2. Exit. 


End of the Induction. 
Two GUARDS, entering—Make way, make way, sirs, make way ! 


Then enter Yaugandharayana in the garb of a wandering menticant 
and Vasavadatta in the garb of Avantik. 


2 SVAPNAVASAVADATTAM [ Act 


YAUGANDHARAYANA, — listening—How, even here people are being 
turned away ! 


Why molest the noble people dwelling in the hermitage living 

content on the fruit of the forest, and clad in the bark of trees — 

people who deserve to be venerated ? Oh ! What person is this- 

haughty and insolent, who, made giddy by fickle fortune, is, 
_ by issuing a command, treating as a village this saintly retreat 
‘in the forest ? 3. 


VASAVADATTA—Sir, who is this that turns away people ? 


| Yavcanpiariyayf—My lady, it is he who turns himself away 
| from virtue. 


VAsavapareA—Sir, I did not mean that—but that even I should be 
ordered to make way ! 


Y AUGANDHARAYANA—My lady, even thus are Gods unknown 
spurned away. 


VASAVADATYS-—Nir, the fatigue causes not such pain as this insult. 


YAUGANDHARAYANA—Why, this power was yours once which now 
you have renounced. Be not uneasy over it; for 
Once you too had your way in things you desired; and with the 
victory of your lord, you will again have all that is worthy of 
praise. or as with the spokes of a wheel, so with men’s fortune: 
they revolve with the course of time. 4 


TE rwo Guarps—Make way, sirs, make way ! 
Li..ter the Chamberlain. 


'HE CHAMBERLAIN---Now, now ! Sambhasaka, you must not turn 
away people so ! Look ! 


Do not draw blame upon the king. One should not use violence 
towards the dwellers of a religious domicile. For these noble 
persons make the forest their home in order to escape the 
insults of city-life. 5 


THE TWO GUARDS-=--So be it, sir. 
Bvit. 
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YAUGANDHARAYANA—Ah, he has the air of intelligence about him. 
Well, my child, do let us approach him. 


VASAVADATTA—Just as you please, sir. 


YAUGANDHARAYANA, approaching—Sir, why are the people being 
turned away ? 


THE CHAMBERLAIN—O ascetic ! 


YAUGANDHARAYANA, to himsel/—* Ascetic, ’ that indeed is an ex- 
cellent title. But being unfamiliar, it is not acceptable to 
my mini. ‘ 

THE CHAMBERLAIN—Listen sir. This is Padmavati, the sister of 
our Great King who has received the name, Dargaka from his 
parents. She is come to visit the queen—mother Mahadevi, who 
has made this hermitage her home; and afterwards with her 
permission, she will proceed to Rajagrha. To-day she desires 
to stay at this hermitage. Nevertheless, , 


You may at your pleasure fetch from the forest holy water, 
sacrificial fuel, flowers, and sacred grass, which comprise the 
wealth of the ascetics. The daughter of our king is a pious lady 
she would never cause any trouble in the performance of 
duty: that, in fact, is the vow of her family. 6 


YAUGANDHARAYANA, to himsel/-So! This is the Magadha princes; 
Padmavati of whom the soothsayers Puspabhdraka and others 
have declared that she would become the crowned queen of my 
master. And | 


As hatred or esteem spring alike out of our prepossessions, so | 
by reason of my desire to see her wedded to my lord, (already ) 
do I feel greatly drawn to her. 7 


VASAVADATTA, to hersel/—Hearing that she is a princess, I feel 
even a sister’s love for her. 


Enter Padmavati with her suit and a maid, 


Tur Marp—Come princess, come. inter this hermitage. 


Then enter a hermit-woman seated. 
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Henmit—womax—Welcome, princess ! 


VASAVADATTA, to hersel/—This is the princess. Der beauty well 
beseems her birth. 


PADMAVATI—Madam, I salute you. 


Herrmir—womAN—Live you long. Come in, dear child, come in. A 
hermitage is indeed for a visitor, as good as his home. 


PapMAvati—Thanks, madam, thanks. I feel quite at ease. [ am 


much beholden unto you for these kind words. 


VASAVADAT?A, fo herself -—Not only her form, but her voice also_ is 
sweet. 


Tas Hermir—womaN—My good girl, isn’t there any king who pro- 
poses for the hand of this sister of our gracious sovereign ? 


Tar MAip—Yes, there is King Pradyota of Ujjayini. He sends 
his envoys on behalf of his son. 


VASAVADATTA, to herselj-—Well; I see. She is now mine own. 


Hermit—womaN—Her noble form indeed deserves this honour. They 
say both the royal houses are very noble. 


PADMAVATi—NSir, have you come across any ascetics who would do 
me the honour to accept any presents ? In order to give them _ 
what they desire, do you request the hermits here if anybody 
wants anything. 


Tar CHAMBERLAIN—As you wish, my lady. Ye ascetics, dwellers 
of this hermitage, listen, sirs, listen. Here her ladyship, the 
princess of Magadha, encouraged by your confidence in her, in- 
vites you with gifts so that she may win religions merit. 


Who wants a pitcher ? Who would havea garment ? And what 
would be, who has duly finished his studies, desire to present to 
his preceptor’ The daughter of our King who is a friend 


k 
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to the pious, requests that you should do her that honour. Who- 
soever desires anything, let him declare it. Whom may we 
give to-day and what? &. 


Y AUGANDHARAYANA—Ha ! here is a good occasion. 
Aloud. Sir, I have a request to make. 


PapMAVAT!—-Happily my visit to this grove of penance has not been 
vain. 


- Hermrr-woman—aAll the ascetics of this place are well content; 
surely this must be some stranger. 


‘Tae CHAMBERLAIN—Sir |! What may we do for you ? 


YAUGANDHARAYANA—This is my sister. Her husband has gone 
abroad. I, therefore, request that madam here should for some 
time take her under her protection. For, 


I haven’t anything to do with wealth, nor pleasure, nor raiment; 
I haven’t donned this scarlet clot; to earn me a livelihood. This 


noble maiden, who has given evidence of her piety, can safely 
be trusted with the colour of my sister. 9 


VASAVADATEA, to herseli--Ah | The noble Yaugandharayana wishes 
to leave me here. Letit be so. He is not a man to act rashly. 


Tux CHAMBERLAIN—Madam, his expectations are really very high. 
How can we accept ? For, 


One can easily part with wealth or life or the fruit of penance; 


everything else is easy to do; but to guard a deposit is very 
difficult. I. 


PADMAVATI—NSir, after having proclaimed ‘does anybody want any- 
thing; * it isn’t proper now to hesitate. Please do as he says. 


Tus CHAMBERLATN~—These words are worthy of you, madam. 


Tan Marp—May the Princess live long, who thus keeps her word. 


Tae Heruir—womsax—May thou live long, my child. 
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THe CHAMBERLAIN—Y ours shall be done, my lady. 
Drawing near to Yaugandharayana 
Sir, madam accepts the guardianship of your sister. 


YAUGANDHARAYANA—I am beholden to her ladyship. My child, do 
thou approach her ladyship. 


VASAVADATTA, to herselj—What else ? Unfortunate that I am, I 
must go. 


PADMAVATI—Good. She has now become ours. 


Hermit—womaN—To judge from her looks, she too appears to be a 
princess, 


Tae Marp—Madam speaks well. I also think that she must have 
seen better days. 


YAUGANDHARAYANA, to himselj—Ah, half my task is over. lt turns 
out exactly as it was planned with the ministers. When my 
lord is reinstalled, and I restore her ladyship to him, her lady- 
ship the princess of Magadha will bear me out. For, 


PApMAVATI is sure to be the queen of our King; those who foretold 
our (present ) misfortune, have predicted so. And I have act- 
ed thus, because of my faith in their words. Surely fate does 
not transgress the well considered pronouncements of the seers. 11 - ' 


Enter a Student. 


THE STuDENt, looking over—head—It is midday. I am very tired, 
Where shall I rest me ? Moving about, Well, I see. This must 
be a penance-grove round about. For, 


_ The deer roam about unperturbed, confident in the knowledge 
that the place is secure; the trees with their branches laden with 
flowers and fruits, are tended with eare; here also abound 
splendid herds of tawny kine, and round about lies uncultivated 
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land: the smoke rises aloft from many places: this must be 
doubtlessly a penance-grove. 12. | 

So Pi enter. Mnteriny. Ah, this person here is out of place in i 
hermitage. Looking elsewhere, But here are some hermits 
too. There can be no harm in going to them—oh, but here 


are ladies ! 


Tin CHAMBERLAIN—-Enter freely, sir, freely. A hermitage is com- 
mon to all. , 


VISAVADATTA—Hem | 


PapMavati—Ah, madam avoids the sight of a stranger. Well, I 
must look well after my charge. 


Tus CHAMBERLAIN—Sir, we came here before you. Pray accept a 
guest’s hospitality. 


Tus SruDENT, sipping water—Lhanks, thanks. I feel quite refreshed. 


Y AUGANDHARAYANA—Sir, where do you come from? Whither going ? 
Which is your home ? 


Tus Srupent—Listen sir. I came from Rajagzha; I lived at 
Lavanaka, a village in the Vatsa land, in order to qualify my- 
self in the knowledge of the Vedas. 


VSAVADATTA, apart to herself/—Ah! Lavanaka indeed! The 
utterance of the name Lavanaka renews my suffering. 


YAUGANDHARAYANA—And have you come to the end of your studies? 


‘Hp StuDENT—No, no yet. 


YAUGANDHARAYANA—If you have uot finished your studies, why did 
you leave the place ? 


Tap Srupenr—There befell in that place a very terrible calamity. 


' YauGANDHARaYANA— What was it ? 


8 SVAPNAVASAVADATTAM [fet 
Tus SrupeNr—There lived in that place a king by name Udayana. 


¥ AUGANDHARAYANA—Yes, we have heard of his honour Udayana. 
What of him ? 


Tue Sropenr—Deeply did he love his wife Vasavadatta, the daugh- 
ter of Avanti’s King. 


Y AUGANDHARAYANA—Quite likely, what then ¢ 


Tar Stupenr—-Then while the king was away hunting, the village 
caught fire and she perished, 


‘ 


VASAVADATTA, apart to herself—It is false; it is false. I live, 
unlucky that J am! 


YAUGANDHARAYANA—What next ? 


Tur Srupent—Then a minister by name Yaugandharayana who 
attempted to rescue her, fell in the same fire. 


YAUGANDHARAYANA—Did he really ? What then ? 


Tar Srupent—Then, when the king returned and heard the news 
he was so grieved at their loss that he would have ended his life 
by hurling himself in that very fire, but for his ministers, who 
with great difficulty dissuaded him. 


VASAVADATTA, apart to herself—I know, I know my noble lord’s 
tenderness for me. 


YAUGANDHARAYANA—W hat next ? 


Tae Stupent—Then the king pressed to his heart the burnt remains 
of the ornaments that had adorned her person, and fell into 
a swoon. 


Att—Alas ! 


VASAVADATTA, fo heresli——-Nuw may the noble Yaugandharayana 
feel satisfied ! 


as 


= 
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~ Tae Matp—Princess, madam is in bears, to . sure. 
PApDMAVATI—She must be very sensitive by nature. 


YAUGANDHARAYANA—Yes, to be sure, my sister is sensitive by 
nature. What then ? 


luz Stupeyt—Then gradually, he recovered consciousness. 


PapMivari—Haprily he lives! When I heard he had swooned, I 

felt a sense of desolation in my heart. 

Yaueaypaantyaya==What then? 

Tae Stupent—Then with his body all red with dust by rolling on 
the ground the king got up all of a sudden and lamented long 
and incoherently : ‘‘Q Vasavadaita !—O princess of Avanti !—Q 
darling !--O beloved pupil !”’ In short, ) 
Now not even the Cakravakas are like him nor others severed 


from their mates. Blessed indeed is the woman whom her lord re- 
gards so. Though burnt, she lives in the love of ak ety 13 


YAUGANDHARAYANA—Well Le, did not any. minister ne to con- 


sole him ? 


Tae Srupent—Yes, there was a minister by name Rumanv,t, who 
- did his utmost to console him. For he | 
Like the King, abstains from food; and tears’ incessant have 
thinned his visage; and like the king he has put.on a mourner’s 
habit; night and day he waits upon his king with diligence. 
Were the king per chance to end his life he, too, would gladly 


lay down his own. 14. 
VASAVADATTA, to herself—Ah, fortunately my lord is in good hands. 


YAUGANDHARAYANA, to imself—-Oh, what great burden Rumanvat 
has to bear! For, 
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Tho burden I bear allows me respite; but he has to toil uncea- 
singly. For evorythiug depends on him, on whom the King 
himself depends. 10. 

Aloud. Well, sir, ig the King quite recovered now ? 

Tur Stuprxt—That I know not. The ministers departed with 
great difficulty persnading the King to leave the village, who, 
tho while, lamented, ‘Hore I laughed with her !—Here I 
conyersed with her !-Here together we passed the night I, 
Hora we had & quarrol f=«Here wo slept | *<and so forth. And 
whon the King was gono, the village lost all its charm like the - 
aky whon the moon ond atars have bots And then I, too, came 
away. 


Tas Heruir-woMaN~~Vorily he must be a good king, since even 
this stranger praises him 60. 


Tas Matp—Princess, I wonder if any other woman would now 
be his. x ~ 


PapMavatl, to herselj—-That is just what my own heart would ask. 


Tan Stoprxt—I would take leave of you, worthy sirs. Pray let 
me £0. 


Bora—Go, and may you have your desires fulfilled ! 
Tae StupeNt—-Amen. Gove. ( 


e 
Yavoanpnaniraya—Well, I too would depart with the permission 
of your ladyship. 


Tar Caameernats—He would go with the permission of your 
ladyship. 


PApMAVATI—Your sisier will feel lonely in your absence, sir. 


YAvGcaNDuarnsyays—Being in the hands of good people, she will 
not feel lonely, Looking at the Chamberlain. Pray, let me hence. 
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Tor CHAMBERLAIN——(Go, then, sir, to meet again. 
© 


YAuGANDHARAYANA—-Amen ! Goes. 
THe CHAMBERLAIN—It is now time to go in. 
PapMAvati—Madam, I saluio you. 


Top Heemit-woMman—Child, mayest thou obtain a hushand worthy 
of thee ! 


 NSSAVADATTA—Madam, hore I ealate you. 


THe Hermir-woman—Mayest thou too be united with thy husband 
soon ! 


VASAVADATTA—-1 am beholden to you. 


Tae CHAMBERLAIN—Come along then, This way, this way, my 
lady. 


Now have the birds retired to their nosts; the aseetics aro having 
their ablutions in water. Tho fires shinc brightly; the smoke 
spreads through the hormit’s grove. And oven tho sun, now 
descended low from high, collocts his rays, and turning 
back his chariot, slowly descends on the snmmit of tho sctting 
mount. 16. 

Baeunt Omnes 


Lind of Act f. 


Act ll 


Minter a Maid. 


Tat Marp:—Kuijarika ! Kufijarika! Where, where is the princess 
PadmAvati ? What sayest thou; ‘Here is the princess playing 
with a ball near the Jasmin bower ?”’ Well then 1 shall ap- 
proach the princess. Walks about and looks. Why! The 

- princess herself is coming hither, playing witha ball; her ear. 
pendents are held up, her face is beaded with drops of 
perspiration produced by the exercise, and looks lovely on 
account of the fatigue. I’ll draw near to her. 

Exit, 


Lind of the Introductory Scene. 


Vasavadatta. 


Lnser Padmavati playing with a ball, accompaned by her suite and 


VasavapatTraA—Here is thy ball’ my dear. 
PapMAvati—That is enough for the present, madam. 


Vasavaparra—Ah ! my dear, having played long with ball, thy 
hands have become so red, they seem not to be thine at all. 


Mate—Play on, princess, play on. Make the most of. this happy 
time of maidenhood. 


Papmavati—Madam, why dost thou look at me as though thou 
wouldst make fun of me? 


VASAVADATTA—Not at all, not at all, my dear. Thou lookest 
unusually charming to-lay. And I want to regard thy 


beautiful face from al] sides as it were. 


PapMAvAti—Away with thee. Pray, do not make fun of me. 


See 
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VASAVADATTA—Well I cease, Q! would-be daughter-in-law of 
Mahiasena. 


PapMAVATI—Pray, who is this Mahasena ? 


VAsavADATTA—There is king Pradyota of Ujjayini; him they call 
Mahasena, on account of the vast size of his army. 


Matp—The princess does not desire alliance with that king. 


~ VASAVADATTA—With whom does she desire it, then ? 


Tar Matp—There is king Udayana of Vatsa; and the princess is 
charmed by his virtues. 


VASAVADATTA, to herself----So it is my noble Lord she desires to 
marry ! Aloud. Wherefore ? 


THe MArp~--Because he is full of tenderness. 


VASAVADATTA, to herselj—I know, I know. I too was infatuated 
in a like manner. 


Tix: Matp—Princeess, if the king should be ugly ? 
VasavADATra—Not at all, not at all. He is very handsome. 
PapmavAti—How dost thou know, madam ? 
VASAVADATTA, to herseli—Ah! Love of my noble lord has made 


me overstep the bounds of decorum. What shall 1 do now ? 
Well, I see Alou? My dear, the people of Ujjayini say so. 


PADMAVATI---just so. Certainly it would not be very difficult to sce 
him in Ujjayini. And beauty hath charms for all alike. 
Tntering | 


Tas Nursn---- Victory unto the Princess! Princess thou hast been 
betrothed. 


VASAVADATTA----To whom, madam, ? 


Tarn Nurst----To Udayana, king of Vatsa, 
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VasavapaTra—lIs it well with the king ? 


Tae Norse—He arrived here quite well and has accepted the hand 
of the princess. 


VASAVADATTA—Ah, what a mischance ! 
Tae Nurse—-Where is the mischanee in this ? 


VASAVADATTA----It is nothing, to be sure, that after having grieved 
so, he should grow indifferent ! 


Tur Nurse----Madam, the hearts of great men are indeed affected 
by the first shock, but they recover quickly enough, 


VASAVADATTA-- Madam, did he of himself propose marriage to her ? 

Tae Nurse----No, no. He came here on some other business; and 
our king, having remarked his nobility, learning, youth and 
beauty, himself offered her hand. 

VASAVADATTA, fo herselj----So my noble lord is not to blame in this. 

AxorHer Main, entering—Make haste, make haste, madam. Qur 
queen says, ‘* T'o-day the constellation js propitious; and so this 


very day shall the nuptials be celebrated. ” 


VASAVADATYA, fo herselj----The more they hasten the more is my 
heart plunged in blinding darkness. 


Tae Nursz----Come princess, come, 


Beeunt Onne:. 


Lind of Act IT. 


Aecé ii 
inter V asavadatta musing. 


VASAVADATTA----The inner court of the ladies’ palace is all agitated 
by the merriment of the nuptial celebrations:there have I left 
Padmavati, and have ‘sought this pleasure-garden to dissipate 
the sorrow that fate has laid on me. Walking about. Q misery ! 
Even my noble Lord now belongs to another !..... 7 shall sit 
down. Sits down. Blessed is the female Cakravaka | Separated 
from hey mate, sho ves not; but T do not part with life, 7 
live on Just in the fond hope of ssoing my noble lord, 


Enter a maid carrying 7 lowers. 


{ur Matp----Where can madam Avantiki have gone ? Walking 
about and looking. Oh, there she sits on the stone-seat under 
the Priyangu creeper, dressed in a simple but graceful garment 
and lost in thought, like the crescent moon shrouded in mist. I 
will approach her. Approaching. Madam Avantika, it is such 
a long time I have been looking for thee. 


VASAVADATTA—And why ? 


Tus Marp—Our queen says ‘‘ Madam comes of a noble family, is 
affectionate and clever. Let her, therefore, make this wedding 
wreath. ” 


VisAvADATTA—But for whom am I to make it ? 
Tar Matp—l'or our princess. 


VisavADATTA, to herself —Ah me! That I may have to do even this ! 
Gods are pitiless indeed. 


Tan Mat—Madam, pray, do not think of other things now. Here 
is the bridegroom having a hath in the Manibhiimi; so do make 
the wreath quickly, madam. 
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VASAVADATTA, fo hersel/—--I cannot think of anything else. Alou. 
Good Woman hast thou seen the bridegroom ? 

Tae Marp----Yes; love for our princess and our curiosity prompted 

us to do so. 


VASAVADATTA----And what is the bridegroom like ? 
Tae Matp----Madam, to tell thee the truth, never have I seen the 


like of him before. 


VASAVADATTA==--Tell me, good woman, tell me, is he handsome ? 


TAB MAtbd=«-<() ne may describe him as God Kama incarnate, with. 
out his bow and arrows. 

VASAVADATTA---Pray, enough, 

Tae Matp----Why dost thou stop me ? 


VASAVADATTA----It is improper to listen to the praise of another 


woman’s husband. 
Tar Marp---- Well then, finish the wreath quickly, madam. 


VASAVADATTA—Give me the flowers. Here now I will make it. 


Tae Marp—Please, have them, madam. 


VASAVADATTA, emptying the basket and examining the flowers---Whet 


do you call this herh ? 


Tar Marp----‘* Keep-off-widowhood ”? it is called. 


VASAVADATTA, to herseij----This one I shal] weave in plenty both 


for myself and for Padmayati. Aloud. And what may this 
herb be ? 


39 


Tae Matn----It is called « Crush-the-rival-in-loye. 


VASAVADATTA===<This must not be woven. 
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Tur Matp---- Why not ? 

VISAVADATTA----Well, his wife is dead; so it is of no use. on : 
Entering. 


Axorner Marp----Make haste, Madam, make haste. Here these 
matrons are leading the bridegroom to the inner coutt. 


Vasavapatra----Well, I say take this. 
Tan Mat-—Good. Madam, I'll go. 
Both retire. 


VASAVADATTA—~--She is gone. Oh misery! Even my noble lord 
now belongs to another. I shall confide my sorrow to my bed, 
if at all I can get sleep. 


Eat. 


End of Act (LI. 


Act IV 
Enter the Jester. 


Tug Jester, with joy—Qh, luckily have 1] seen these happy 
days of the much-desired marriage of the king of Vatsa.” Ah’ 
Who ever thought that, hurledas.we were in the» eddying 
waters of disater, we would emerge to the surface again ? 
Now I live ina palace; bathe in. the pleasure-ponds of the 
inner apartments; and I feast me on sweet and dainty dishes; 
and so, save for the company of the: Apsarasas, I am enjoying 
life in the Uttarakuros. Yet. there is one great disadvantage—I 
have no proper digestion. And ’as°I do not get sleep on a 
bed furnished with excellent .coverlets, I should, think I notice: 
symptoms of acute gout on all sides of me. Oh, without. good 
health and good food, there is indeed no real happiness. 

Enter a maid. © 

Tue. Marp—Where can the worthy Vasantaka have gone ¢ 
Walking. about. Qh, here is the worthy Vasantaka. Ap- 
proaching. Worthy, Vasantaka, it is such a long tine I have 
been looking for thee. 


ad 


Tur Jester—-And wherefore hast thou been looking for me 
good girl ? 


Tae Matp—Qur queen asks if the bridegroom has finished his bath 


Tux Jest R-- Why docs she want to know ¢ 


Tas Matp--What -lse for, but that flowers and unguents may be 
brought to him. 


Tus Jesrer—His hoaour has bathed. Thou mayest bring anything 
except food ? . 


Taz Matp--Why except food ? 


fun Jesrer-- Tt is because, as my ill-lack would have it, the inside 
a a RAT. - E + 
of me is turning round anl roam like the eye of the ‘cuckoo. 


a 
} ‘ 
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THE Mar>—Thus may os be ‘with thee alw ays seca 


eee 5 sac a gone, ie bad T. 60 Woulds re Bes: joih, he 
honour. 


Heeunt both. 
wider . Lind oe tive T nonodluctor Y> Sceie. 


Tr hen enter eee accompanied by ae suite. and ‘Vasavadatta 
ees ~ disguised as Avantika. - , 


‘Tag Matp--And what a the princess. to this, pleasure-garden ? 


Papuay svi Why, that I may see if the Sophie clusters have 
blossomed or ye my dear. © 


"OF we ad 


Tag Marp—-They have indeed blossomed, princess; and laden with 


_ flowers ing look like so many pendents of pepe interspersed 
». with coral. 


vee 
as .& 


inti Atk that he so, why dost thou delay vat, niy dear ? 


Tus Marp—Then let the princess be’ ‘svated “awhile on this stone: 
bench; in the mean time I shall be gathering flowers, a, 
Papmayati--Shall we sit here, madam & Pm. 
Vasavanarri A Be it 80, hewitt sit down. 
s ert a2 ea ‘ 
Tas Maro, Mos hale dete ron Tetons princess » hetelet 
~~ My hands are full of Sephalika flowers: that look’ “like ‘half= 


. formed erystals of arsenic. 


PADMAVATI----How vondatttl ea Tee are | ‘Behold, madam, 
behold. 


VASAVADATLA---- Oh ! how lovely they a soak thes 50 flowers | 
THE Matb----Princess, shall L gather s some more x, 


P ApMRYATl-—No, my dear, do tt Aton 2 any more. 
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Vasavaparri—Why dost thou stop her, my dear ? 


PApMAvVAT!---Because when my noble lord comes and sees these 
abundant flowers, I shall fee) honoured. ) 


VasavavaTra---Dost thou love thy husband, my dear ! 


PapmAvati-—That I know not, madam. But without my noble 
lord, I feel so wretched, 


VASAVADATTA, to herself---How miserable is my lot when even 
she speaks thus! 


Tar Marp----A truly .noble sentiment the princess expressed: ‘ J 
love my kusband, ” 


PApMavati----Only, I have doubt about one thing. 
VASAVADATTA—~- What is it ? What isit ? 


PapMavati---Whether my noble lord was to madam Vasavadatta 
what he is to, me, 


VASAVADATTA--- Why, even more. 
PADMAVATI-~How dost thou know ? 


Vasavaparra, ta herse{l---Ah! Love of my noble lord has made me 
overstep the bounds of decorum. [ shall say this. Aloud, Had 
her love been less, she would not have forsaken her own people. 


PADMAVATI-—Quite likely. 


nr Marp-—Princess, say to thy husband “TI would also learn to 
play the lute. ” 


PapMAvAti---I spoke to him about it. 
VASAVADATYA-—Then what did he say ? 


PapMavati---Why, he said nothing; but he heaved a deep sigh and 
kept quiet. . 
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VASAVADAT?A--«- What dost thou infer from that, ? 


PapMAvati----F believe he recalled. the many virtues of madam 
Vasavadatta, and that out of delicacy he suppressed his tears in 
my presence, ees 


VASAVADATTA, fo herselj----Blessed indeed am I, if that be true, 
Lhen enter the king and the jester. 


Tar Jesrer----Hi, hi! These Bandhujiva blossoms fallen so thickly, 
and this gentle breeze, make the pleasure-garden quite a lovely 
place. This way, your honour, | | 


Tar Kine---Friend Vasantaka, here I come. 


When I went to Ujjayini and beheld. unchecked the princess of 
Avanti. I was thrown into an indescribable state of mind: and 
then did Kama discharge at me all his five arrows. The heart 
still rankles with their barbs. And yet have T been struck again. 
If God Kama hath but five arrows, whence cometh this sixth 
one that hits me so? 1. 


Tae Jester----Where, indeed, can her ladyship Padmavati have 
gone ? Has she retired to the bower-house: or to the rocky seat 
called the Parvata-tilaka, which being strewn with Asana flo- 
wers looks as if covered with a tiger’s skin; or the Saptachhda- 
grove with its painted figures of beast and bird ? Looking. over- 
head. Hi! hi! Behold sir, this flight of cranes which as it ad- 
vances steadily in the clear autumnal sky, looks beautiful like 
the outstretched arms of Balardma. : 


Tar Kinc—Friend I see it, 


Now straight and extended, now thinning out, now sinking low 
and now rising high, and now twisted like the constellation of the 
Great Bear, as it takes a turn, looking like a boundary-line that 
divides the sky which is spotless like the helly. of the serpent 
when its skin is being shed. 2, | 
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Taz Marp—-Behold, princess, behold this flight of cranes advancing 
steadily, white and charming likea wreath of Kokanada lotuses.. 


Oh, here comes my lord ‘ t 


Papmavati—Oh ! My noble lord ! Madam for thy sake I shall avoid 
meeting my noble lord. Let us, therefore, enter this jasmin 
bower. 


VASAVADATTA—So be it. 
They act accordingly. 


Tan JesteR----Her ladyship Padmavati must. have come here and 
gone away. 


Tar Kinc—How dost thou know ? 


Tap Jvster----Behold, Sir, these Sophalike clusters from which the 
flowers have been plucked. | Bay 


TAE Kisce—What lovely tints these low ers have, Vasantaka ! 


Vis. AVADATTA, to her selj_—The cacean “of the name ‘Vasantaka 
makes me feel as if I were in U}jayini. 


Tar Krxc—Vasantaka, let us sit on this very stone-bench and wait 
for Padmavati. 


THE Jaren—Ih,, very well. Sits : oe rises up again Hi, hi ! 
how unhearable this scorching autumn sun + ! Let us enter this 


a ~ Jasmin bower, se 


ee 


Tar Kinc—Very well. ae the way. 


Tae JESTER—So be it. 
Both walk about. 


Papiiivari—Why, the noble Vasantaka wants to spoil ey ery thing. 
What shall we do now ? 


Tae Bia ss8iPhtoese, shall F shake this bandon creeper in vino the 
hees are nestling, in orler to keep my Jord away: ? ; 


1K |}; _ - TRANSLATION: - 7 
PapMAvati--Yes, do. 
The maid acts accordingly. 
Tne J sa ' Help ie away, Cire keep away. - 
Tar Kine—Why 


Tur JESTER—T hse basen bees worry me. | 
Tas Kixc—Nay, my friend, do not speak thus. We should ot 
frightening the bees. Look 


The bees humming so sweetly Tene intoxication of honey 
are closely embraced by their passion-smitten sweet-hearts. 
Our footsteps will disturb them and like ourselves they, too, will 
be parted from their mates. 3. _ 

1 Let us,. therofore, sit just in his ver y vated | 


Tus JEsStER—So be it. ans rt 
Both take their seats. 
VASAVADATA,.. to ga Sgn ince my noble lord is. - enjoying 
sound health. =. | : 


Tus Matp—Princess, we have indeed been made prisoners. . —; 
PapmAvari—Happily my noble lord is seated. 
Tun MAtD—How now, Princess, madam’s eyes are filled with tears! 


VASAVADATTA,—It is the pollen of Kasa flowers, falling through 
the wantonness of the beas, that have made my eyes water. 


PADMAVATI—-Quite so. 


Taz Jester—Well, this pleasure-garden is quite lonely. I desire to 
ask something. Shall I ? 


‘THE Kine—aAs thou dap vets, 


Tas Fasvan— Which i is more ee af you § gi, iadysip Va asava~ 
datta of old or Padmayati of the present moment ? 
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Tae Kixc— Why wouldst thou put me in such an extremely awk- 
ward predicament ? 


PADMAVATI,—Dear me ! In what a predicament my noble lord finds 
himself ! 


VASAVADATTA, apart to herself—And TI too, luckless I ! 


Tne JestER—Speak freely, without any reserve. One is dead and 
the other is not any-where near. 


Tae Kixc--Friend, I should not tell, really ; thou art talkative. 
Papmivari—These words of my noble lord speak volumes, 


Tar Jester—Qh, I swear by the truth ; I shall not repeat to any 
one ; here I bite my tongue. 


Tus Kixne—No, friend, I dare not tell thee. 


PapMavati—Ah! What indiscretion !_ He does not understand the 
sentiments of my{noble lord, even after this ! 


Tan JesteR—You will not tell me:! Well, if you will not, you 
shall not stir a single step from this stone-bench. Here T hold 
your honour prisoner. 

Tan Kixe—What, by force ? 

Tur Juster—Yea, by force, 


Tae Kinc—Wel] then, we shall see. 


Tae Jester—Pardoy sir, pardon. [ appeal to you, in the name of 
our friendship, to tell me the truth. 


Tae Kixsc—What help ? Listen, 


Although by reason of her beauty, virtue and sweetness, I haye 
avery high regard for Padmayati, yet she docs not win my 
heart which is deyoted to Vasavadatt&. 4. 


. 


* 
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VASAVADATTA, to. herselj—Well, well. That recompenses my pre- 
sent suffering. Ah ! even this disguise now hath many virtues. 


Tae Marp----Princess, my lord forsooth lacks courtesy. 


Papmavati—Nay, nay, speak not thus, my dear. My noble lord has 
given proof of his courtesy in that he remembers even now the 
merits of madam Vasavadatia. 


VASAVADATTA—Dear child, thy words indeed do honour to thy 
noble birth. 


Tae Kino----I have said. It is now thy turn; say whom dost thou 
like: Vasavadatta of old or Padmavati of the present time ? 


PADMAvATI----How now, my noble lord is playing Vasantaka’s part ! 


Tur Jaster---What need of idle talk. Both the ladies are ever 


high in my regard. 


* Tar Kine----Fool, after having thus forcibly made me speak, how 


*» 


canst thou refuse to speak now ? 
THE JESTER—What, me too, by force ? 
THe Kinae—Yes, even by force. 
THE JESTER----Then you shall never hear me. 


Tus King----Forbear, O great Brahmin, forbear. Speak of thy own 
free will. 


Taz Jester—Now do you listen, Sir. Her ladyship Vasavadatta 
was highly esteemed of me. Her ladyship Padmiavati, on the 
other hand, is young, beautiful, gentle, without conceit, sweet 
and courteous; and she has this other great virtue: savoury dish- 
es she brings to me saying ‘ where can the noble Vasantaka 
have gone ?’ 


VASAVADATTA, to herself—-Very well, Vasantaka, now thou shalt 
remember this. 


4 
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Ta’ Kinc—Very well, Vasantaka, very well. I shall relate all ’ 
this to queen Vasavadatta. 


Tae JesTER-—Alas ! Vasavadatta ! Where is Vasavadatta ? Vasaya- 
datta is long dead ! 


Tue Kine, grieved—Aye ! Vasadatta is no more ! 


By this raillery didst thou throw my mind in utter confusion 
and so by force of former habit did these words escape me. 5. 


PapMavati—Truly what a pleasant story has been spoilt by this 
wretch | 


VASAVADATTA, apart to herself-—Well, well. I feel reassured. Ah ! 
How sweet to hear such words unobserved ! 


tax Juster—Cheer up, sir, cheer up. Fate is inexorable. Now it 
is so ! 


Tue Kine—Friend, thou canst not imagine my condition. 
_ For it is difficult to forget a deep-seated love; and grief revives 
| with ever fresh remembrance. It is the way of life, that by 
 Qiving free vent to tears doth the mind regain its serenity, 
- Javing thus paid its tribute (to sorrow). 64 


«£8 Jestz2—\/hy, his honour’s face is moist with tears: so I will 
tetch water for his face. 


PapmAvati—Madam, the face of my noble lord ig concealed behind a 
veil of tears. So let us slip away. 


VASAVADATTA—So be it, or rather do thou stay. It is not ‘proper 
to go away leaving thy husband in a wistful mood. I alone 
shall go. 


Tas Matp—Well-said madam. Let the princess gO. 
PaDAMAVATI—Should I really go ? 


eS) TRANSLATION TO 


_ VISAVADATTA~Yes, my dear, do. So saying she goes. 


Enter. 


Tus Jester, carrying water in a lotus-leaf—-Here is my lady 
Padmavati ! . 


- Papwavati---Noble Vasantaka, what is the matter 


Tae JESTER----That is—this; this is-—that. 
PApMAvATI—Speak, speak, sir, speak. 


Tae JesteR—My lady, his honour’s face is moist with tears, the 
pollen of Kasa flowers wafted by the breeze having entered his 
eyes. Take him this water for washing his face, my lady. 


Papmavati—Ah ! The chivalrous master has chivalrous attendants ! 
Approaching. Victory to my noble lord. Here is water to wash 
your face with. 


* Tas Kinqg—Ah, Padmavati! Asule. Vasantaka, what is this ? 


Tun JESTER, whispers in lis ears—It is thus. 


Tar King—Good, Vasantaka, good. Sipping the water. Padméavati, 
do thou be seated. 


Papmavati—As my noble lord commands. Sits down. 


Tar Kinc—Padmavati ! 


Ah fair one, the pollen of Kasa flowers white like the moon of 
Autumn and wafted by the breeze hath made my face moist 
with tears. 7. 


To himselj. 


This young girl, newly wedded, will be pained to learn the 
truth. She is no doubt noble-minded; yet timid is the heart of 
women. &. 
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THE Jester—It is proper that his honour the King of Magadha — 
should, this afternoon, receive his friends, in honour of you. 
For kindness returned with kindness doth beget love. So let 
your honour rise. 


THe Kinc---Well, a capital idea ! Rising. 


It is easy to find in this world men who possess virtues and do 
deeds of great kindness; but rare indeed are such as duly 
appreciate these qualities. 9. 


Exeunt Omnes. ° 


End of Act 1V. 


Aci ¥ 
Lnter Padminika. 
PADMINIKA—Madhukarike, Madhukarike, come here quick, 


MADHURARIKA, entering—Here am I, my dear. Whaé dost thou 
want with me ? 


PADMINIKA—Why, my dear, dost thou not know that princess 
Padmavati is suffering from headazhe ? 


MADHUKARIKA—Alas ! 


PADMINIKA—Go quick, my dear. Call madam Avantika. Do but 
mention that the princess is suffering from headache and she 
will come of her own accord. 


MADHUKARIKA—-And what good is she, my dear ? 


PapMINIkA—Why, by telling swect stories, she would allay the 
headache of the princess. 


MADHUKARIKA—-Quite so. Where has the bed of the princess been 
a . Cc 9 
arranged } 

PapMiNiKA—Her bed is spread in the ‘Ocean Pavilion.’ Now go 


thou. I too will seek out the noble Vasantaka and through him 
send word to my lord. 


MADHUKARIKA——So be it. 
Exit. 


PaDMINIKA—~Where, may I look for the noble Vasantaka ? 
Then enter the Jester. 


Tus Jester—Today, indeed, on this very happy and auspicious 
occasion of joy, his honour the King of Vatsa, who is distracted 
by the pain of severence from his beloved queen, finds the fire 
of love burning fiercely, fanned as it is by his marriage with 
Padmavati. Seeing Padminika. How ! Padminika here! What 
is the news, Padminika ? 


J 
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PADMINIKA—Why noble Vasantaka, do you not know that’ princess 
PapMAvati is suffering from headache ? 


Tue Jesrer----No. really I know it not, madam. 


PapMINKa----Do you then inform my lord of it ; meanwhile I shall 
hurry up with the ointment for the head. 


Tae Jester— Where is the bed of Padmavati arranged ? 
Papminika—-Her bed is spread in the ‘ Ocean Pavilion. ’ 


Tur JesteR—Go thou on, lady ; I too on my part will in the mean- 
while inform his honour. 
Exeunt Both. 


End of the Introductory Scene. 
Enter King. 


Tar Krxe---Virtuous Vasavadatta, worthy daughter of Avanti’s 
King ! Now as time hath put on me again this burden of wedded 
life, my memory dwells on her whose tender frame was burnt in 
the flames at Livanaka, like a lotus-creeper killed by frost. I. 


Entering. 

Tar Jester--Hurry up, hurry up, sir. 

THe Ktye—Why ? 

Tue Jesrer—-Her ladyship Padmavati is suffering from headache. 
THe Krya--- Who told thee so ? 


THE JesterR—Padminka told me. 
Tae Kinc—Oh ! misery ! 


To-day I felt my grief a little abated having been united toa 
wife endowed with superb beauty and virtues, although the 
former wound still rankled in my heart—and yet having once 
tasted misery, [ anticipate a similar fate for Padmavati also. 2, 
Well, where is: Padmavyati ? 


* 
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Tag Jeusren—In the ‘ Ocean Pavilion’ her bed is spread. 
Taz Kiso—Then lead the way there. 

Tue Jesrer—Come, come, sir. 


Both move about. 


Tae Jester—Here is the « Ocean Pavilion.’ Enter Sir. 


THe Kixe=--Do thou go in first. 


79 


THE Justzn—Very well. Lnterning. O help! Keep back, keep 


back, sir. 


Tae Kinc—Why 7 


Taz Jester—Here indeed is a serpent wriggling along the floor, its 


form revealed by the light of the lamp. 


Tue Kine, enters and looks on smiling—Oh, this is what the dolt 


makes out to be a serpent ! 


Fool, for a serpent didst thou mistake this wreath which was 
dangling from the entrance arch, but which now lies straightand 
extended on the ground. It is this which as it sways in the 
gentle night wind, doth but faintly make the movements of a 


serpent. 3, 


Tax Jesrez, looking antentively—Your honour speaks the truth. 


This is indeed not a serpent. Entering ond looking about. Her 


ladyship Padm4vati must have come here and gone away. 


Taz Kixe~——Friend, she could not have come here. 


Tax Juster---How does your honour know ? 


Tue Kinc----W hat is there to know ? Mark ; 


The bed is not pressed, even as when it was spread; unrdffled 
is the covering sheet and the white pillow is not stained with 


medicines applied as cures against headache. No decorations 
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are arranged here to divert the patient’s eye ; surely no person 
who goes to bed through illness would leave it so quickly of 


his own accord. 4. 


Tre JestTER—Well then, let your hononr sit for a while on this bed 
and wait for her ladyship. 


Tae Krxc—Very well. A/ter he is seated. Friend, sleep overpowers 
me. ‘Tell me a story. 


Tag Jester—Yes, I'll tell you. Let your honour respond witha 
‘hum ’ 


Tae Kixe—Very well. 


Tas JEesrer—There is a city by name Ujjayini. There, there are 
some very charming bathing-places. 


THE Kinc—What ? Ujjayini ? 


Tue Jester—Well, if you do not like this story,~I’ll tell you 
another. 
Tae Kinc—Nay. Friend, not that I do not like it. Only, 


It brings to my mind the daughter of Avanti’s lord, who, as she 
thought of her kinsfolk when about to depart, shed on my own 
breast tears of love which swelled and clung to the corners of 
her eyes. 5. 


Moreover, 


How often, during lessons, as she looked at me, her hand, 
from which the bow had slipped, would aimlessly move in the 
air! 6. 


Tue Jester—Well, I shall tell you another. There is a City called 
Brahmadatta ; and Kampilya was King there. 


Tae Krinc—What, what ? 
THE JESTER—repeats the same. 


Vi , TRANSLATION . . SL 
* Tae Kinc—Fool, say rather, King Brahmadatta and. the city 
| Kampilya. — . 


Tax Jesrer,—What, the King is Brahmadatta and the City 
K4impilya ? 


TaE Kinc—Yes, that is it. 


Tux Jester—-Well then; let. your honour wait awhile, x rhe in the 
- meantime I committhat to memory. King Brahmadatta, city 
Kimpilya. He repeats the same several times. Now, listen, your 
honour. How? His honour has fallen asleep. Very cold is this 
hour. I shall go and fetch my mantle.. 


_—_— 


Then enter Vasavadatta, disguised as Avantika, ae: a wails 


Tar Ma1p—Come, madam, come. The prinzess is suffering ari 
a severe headache. 


VASAVADATTA—Alas ! Where is the bed of Padmavati arranged Re 
. Tue Maip—In the. Ocean Pavilion is her bed spread. 
VASAVADATTA—Well then lead the — 

Both walk about. 


Tae.Maip—this is the Ocean Pavilion. Let Madam enter; in the 
~ meanwhile I shall hurry up with the ointment for her Lead. 


bait, 


" VisavaDATra—Oh, how cruel .are the ee on me! That even 
this Padmavati who was a source of comfort to my lord in his 
bereavement, should have fallen ill! Well I'll enter. She 

_. enters.and.looks about her. Oh, how heedless the servants are ! 

- Padmivati is suffering, and yet they have abandoned her here, 
with but a lamp ‘for her sole companion ! Here sleeps 
rer Pa. Imavatt. S. PLP sit. down. But if T sit apart, it would seem 

‘: -as if. [ love her but little ; so L.woul- sit on this bed Sing Abiwh. 

' ‘How is it that as I sit beside her’ to-day my heart séeems: ‘to be 
filled with, rapture? Happily her breathing is easy and 
5 
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regular. She must be relieved of her ailment. Occupying just 
a part of the bed she seems to invite me to an embrace. So I’ll 


lie down. Acts lying downs 
Tue Kina. talks in his sleep—O Vasavadatta ! 


VASAVADATTA, rsing abruptly—Hey | it is my noble lord, and not 
Padmavati. Have I been recognised, I wonder? Ah if he 
has seen me, then surely the great vow of the noble 
Yaugandharayana is rendered fruitless. 


Tae Kinc—O daughter of Avanti’s King ! 


VisavADA?PTA—Happily my noble lord is only talking in his sleep. 
There isno one here. So I will wait here awhile, and gladden 


my heart and sight. 
THE Kixc—O beloved ! O dear pupil ! Answer me. 
VASAVADATTA—I am speaking, my lord, I am speaking. 
Tar Krne---Art thou angry ? 
VASAVADATTA—No, not at all. Only I am so unhappy. 


Tae Kixc—If thou art not angry, why hast thou not put on thy 
. ornaments ? © 


VASAVADATTA—Could it be better than this ? 
Tas Kinec—Art thou thinking of Viracika ? 


VasavapaTra—O fie !- Viracika even kere ! 


Tar Kixc—Let me then implore your ladyship’s forgiveness for 
Viracika. Stretches out his hands. 


Visavapatt™—I have stayed long. Some one might see me. J’l] 
go. But before I go, I shall replace on the bed the arm of my 


noble lord that is hanging | down from the couch, 
She does 80 and retires. 


Le TRANSLATION st 
Tat Kine, rising abruptly—Vasavadatta ! Hold! Hold! Alas! 


As I rushed out in haste, I was struck by the panel of the door, 
and now I know not for certain whether the desire of my heart 
isa reality. 7. 

Entering 

Tar J EsTER—O, his honour is awake ! 


THe Kinc—Friend, I have good news to tell you: Vasavadatta is 
alive ! 


Tae Jester—Alas! Vasavadatta ! Where is Vasavadatta ? Vasa 
vadatta is long dead ! 


Tas King---Nay, say not so, friend. 
As I was lying asleep on the couch, she woke me up and de- 
parted. I was then deceived by Rumanvat when he said to me 
that she had perished in the flames. 8. 


Tar Jest—ER—Alas! such a thing is well nigh impossible. Ah! 
Ever since I mentioned the bathing-places you were thinking 
of her ladyship ; so it is possible you saw her in a dream. 


Tae Kinc—lEé this he a dream, then it were bliss not to have awa- 
kened, and if it be an illusion, would that it lasted for ever! 9. 


Tae JesteER—Now do not make yourself ridiculous! But a fairy 
called Avantisundari dwells in this palace; may be, you 
saw her. 


“ Taz Kina----No, no; 


On waking from sleep I saw that face of her who still guards 
her virtue: the hair fell in long tresses and the eyes were 
without collyrium. 10. 


Moreover, look, friend, look ! 
This arm of mine which my queen in her agitation tightly pres- 


sed, has the hair still standing on end although it felt her touch 
only in a dream, 11, 


o* 
“ 
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‘THE Jeste*—Now, do not think of any such absurdities s come Four 


,> 0) hondurj;come.’ We shall retire to the inner court. 


4. ve . 


“Tae CHAMBERLAIN, ¢) iering—Victory to my noble lord. Our king 
Dar3aka informs your honour: here is your honour’s general 
Rumanyat, come with a large army for attacking Aru>i. ~ So 
also are elephants, horses, chariots, and footesoliliers=my vieto- 
rious forces-ready for batile. So let your honour arise. More- 

ts Slower cd nvems Dl . | 
Your enemies have been divided; and confidence in«pired 

‘among your subjects who are artached to you. for your many 
virtues; measures have been taken to guard your rear during 
the march; every thing that could lead to ‘the complete over- 
throw of your enemy has been: provided.-by me... The forces 
' have even crossed the river Ganges, and the land of the Vatsas 


is ( well-nigh ) in your hands. 12. 


Tae Kine—Very good, here now 


t ie Encountering Aruni, deep in misdeeds, on a battlefield asion 
(athe might main crossed: by elephants and. horses and with huge 
breakers of scattered arrows, I shall crush him. 13. 


Exeunt Omnes. 


End of Act V. 


Act ¥i 
vias | Enter Chamberlain. 
y Ta# Cai tde2r41s—What ho ! waois in attendance here at the 
golden arehed gate. 3 


Tid Portaess—Sir, itis I; Vijaya. What may I do ? 


Tae C ixweceuAis—Madam, do thou say unto Udayana whose 

glory has bren augmented by the acquisition of the kingdom of 

the Vatea:— Here comes from Mah .sena a chamberlain of the 

_ « aibhya clan; and Vasavadatta’s nurse, the venerable Vasun- 

'» dhara, sent by her ladyship Afigirvati; they are waiting at 
the door. ” 


Taz Posrazss—Sir, this is not the proper time, nor place. for 
the message. , Bee: 2. 


Taz CaameezLain—How not the proper time nor place ? 


Tag Portress—Listen, sir: someone was playing on a lute to-day, 
in the Eastern palace of my lord, and hearing it my lord said:- 
_ ‘Meseems, I hear the sound of Ghosavati. ’ 


Taz CoampuegLais—What then ? 


Tue Porrress—Then going to that place, he inquired of the man 
where he got the lute. He said:—‘ We saw it lying in a thicket 
of reeds on the bank of the Narmada. If my Lord wants it, 

_ he may take it.’ And when it was brought unto him, my lord 
placed it in his lap, and swooned away. And when my lord 

~ recovéred himself, with his face all bathed in tears, he said:—‘ Thee 
I have recovered Ghosavati, but her have I recovered not. ’ 
That is how the hour is not the proper one, Sir. How dare I 
announce 7 


Tug Cuamerziats—Announce it, madam. This also has something 
“to do with it. 
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Tas Portress—Sir, I'll go, and tell him. Here is my lord desoend- 
ing from the Eastern palace. So I migi:t tell him just here. 


Tas CHAMBERLAIN—So be it, madam. 
Exeunt both. 


End of the Introductory Scene. 


Tas Krxe----O thou whose melody is sweet to mine ear, thou didst 

once repose on the broasts and in the lap of my queen ! How 
didst thou, then, support the fearsome syjourn in the forest, 
where flights of birds covered thy body with dirt ! 1, 
Moreover, thou lackest tenderness, Ghosavati, how else couldst 
thou forgot the unhappy ( queen ), 
How she hugged thy sides while carrying thee on her h'p ? How 
she bestowed on thee those happy embraces during moments of 
fatigue ! How finding me not near, she would pour her plaints 
forme! and how in the intervals of music, she would talk 
(sweetly ) and smile! 2. 


Tar Jester—Now enough of this excessive grief, your honour. 


Tae Kinc—Nay, do not say so friend. 


Long sleeping, my passion hath been reawakened by the lute: 
but I do not see that queen to whom Ghosavati was dear! 3. 
Vasantaka, go, take Ghosavati to some artisan and have her 
repaired, and bring her here speedily. 


Jester—As your honour commands. 
He takes the lute and retires. 
Entering . 
Tae Porrress—Victory to my lord. Here come from Mahasena a 


Chamberlain of the Raibhya clan, and Vasavadatta’s nurse, the 
venerable Vasundhara, sent by queen Angarvati; they are waiting 


at the door. 


Tae Kiyc—Then call Padmavati. 


Ta& Portress—As my lord comanmds, 


; Exit. 
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Tux Kixo—Can it be that Mabsena got this news w soon 7 
Liner Podmavats and the portrenu. 
Tar Poureuss—Come, princess, come. 


Papuivati—Victory unto my noble lord ! 


Taz Kiso-Padinayati, didet thou hear that a chamberlain of the 

Raibbys clan come from Mahasena, and the venerable 

| Vasundbar4, Vaeavadatia’s nurse sent by her ladyship 
* AngZravatl, are waiting at the door 7 


Papuivati—My noble lord, it will be a pleasure to me to hear the 
good tidings about my relations. 


Tuz Kiso—It is befitting, what my lady has side, that the family 
of VasavadaTT4 is ber own family. Padmavati, be «ated. 
Wilt thon not be sated 7 | 


Papuaivati—Would my noble lord receive these people while seated 
by my side 7 


Taz Kiso—W hat harm is there 7 


Papmavari—It would argue in us want of regard for other's feel- 
ings, since I am the scond wife of my noble lord. 


Taz Kisc—But it would te a great mistake to forbid such people 
to we my wife as are worthy of that honour. So be thou 
ee: | ae 


 Papwivari—As my noble lord commands. She sits down. My 
noble lord, what could be the message of my father and mother? 
I feel really #0 very uneasy over it. 


Tae Kisc—Juxt #, Padmvatl. 
What would he sxy ? The thonght of it fills my heart with 
mi-givings. Lcarried away his daughter and yet I failed to 
protect her. And fickle fortune hath deprived me of what 
Yncrit there was in me. So like a son that Lath much angered 
. his father, I feel afraid. 4. 


Bn rot. 
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PapMAvri— What. indeed, can be saved, when its hour of doom 
hath come ? 


Tux Porrress— Hero are tho chamberlain and the nurse waiting 
at the door. 


Tae Kixc— Conduct them here at once. 
Tae Porrress-~ As my lord commands. 
Exit, 
Enter the chamberlain, the nurse and portress. 


Tae CHAMBERLAIN— Great is my joy on coming to this‘realm of our 
ally, but the recollection of our princess fills. me 
with sadness. Q fate | What indeed wouldst thou not have 
done, if thou hadst allowed his kingdom to be conquered by 
his enemies, and spared the life of the queen ? 5. 


Tae Porrress—Here is my lord. Sir, do you approach him. 


THE CHAMBERLAIN—Victory unto my noble lord ! 


Tae N URSE—Victory unto my lord ! 


Tax Kiya, respectfully,—Sir, Is it wel] with the King who hath 
Power to work the rise and fall of the princes of this earth— 
the King whose alliance I sought ? 6, ) 


THE CHAMBERLAIN—Yes, Mahasena is wel]. And he inquires if a]] 
_ be well here too. 


Tae Krxa, rising from his seat—-What -are -the commands of 
Mahisena ? . : ere : 


FRE CHAMBERLAIN—This is worthy. of the son of Vaideht. Bat-your 


~+ © honour had better. take Yourseat-and_ hear the message of 
. Mahasena. nr ORIN fag eon “iy 


THE Kixgc—As Mahzsena commands. Sits down. 
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Tag CHAMBERLAIN——‘Fortunately thou hast recovered thy kingdom 
that had passed into the hands of thy enemies ; for 
Those that are weak and those that are timid are incapable of 
putting forth any efforts and as a rule, royal dignity is enjoyed 
by the energetic alone.’ 7. 


Tar Kixo—Sir, all that is due to Mah4sena’s prowess. 
In days of yore, when I was vanquished, he took great care of 
me as of his sons. 1 carried away his daughter, and yet did not 
guard her. And now even after hearing of her end, he 
entertains the same regard for me. Surely that my proper 
kingdom of the Vatsas is restored to me is due to that King. 8. 


Taz CHAMBERLAIN—~-This is the message of Mahasena. Now this 
lady here will communicate the message of the queen. 


Tax Krsc—Mother ! 


Is it well with her—the eldest of sixteen queens, the holy godd- 
ess of the city—my mother who was afflicted with grief at YY 
departure 7 9. 


Tue Nurse—The queen is well, She inquires of my lord if all be 
well here. 


Tag Kixg—If all be well! Ah, mother, this is how it is with us ! 
Taz Nurse—Now, enough of this excessive grief, my lord. 


Tar CoampenLaAis—Courage. my noble lord ! Mahasena’s daughter 
though dead, is yet not dead since she is remembered so fondly 
by my lord. © 
Who can save a person in the hour of his death ? Should the . 
rope give way, who can save the pitcher ? There is one law for 
men and trees: they spring in the proper season and in the 
proper season are thay hewed down 10. 


Taz Kisa—Nay, do not speak thus, sir. 


Mahisena’s daughter, my pupil and beloved queen : how may I 
forget her even in births; o come ? 11. 
0 
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Tas NourseE—The queen says: ‘ Vasavadatta is no more Thou, 
that art to me and to Mahasena as dear .as our own Gopilaka 
and Palaka, wast from the first the son-in-law of our choice : 
and for this reason, were thou broughtto Ujjayini. Then under 
the pretext of the lute we gave her away to thee even without 
keeping the fire as witness. But thou wast impetuous and didst 
elope with her without waiting forthe celebration of the aus- 
picious nuptial rites. So we had your  portraits—thine and 
Vasavadatta’s—painted on a picture-board, and thus finished 
the nuptial rites. Now we send the picture-board to thee and 
may thou find happiness in looking at it!’ 


Taz Kixa—How affectionate and befitting are the words of her 
ladyship ! 


These words are dearer far than the acquisitions of a hundred 
realms, since despite our offence she hath not forgotten 
her love for us. 12. 


PapmavatTi—My noble lord, I would like to see the portraits of the 
elders and pay my respects to them. 


Tat NurseE—Behold, princess, behold. Shows her the picture-board. 


PADMAVATI,—eholding, to herself.—Why, she very closely resembles 
madam Avantika! Aloud. My noble’ lord, is she really 
like madam ? | 


THE Kinc—Not like her. It is herself, meseems. QO alas! 


How could this delicate complexion be so ruthlessly destroyed 
and how could the flames obliterate such a sweet face ! 13. 


PapMAVATI—Having seen the portrait of my noble lord, I shall be 
able'to judge if she bears a close likeness to madam. 


Tax Nursze—Behold, princess, behold. 
PADMAVATI, after beholding.—From — the striking likeness of my 


noble lord’s portrait, I infer that this- is a good likeness of 
Madam. 
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Taz Krxc—My queen, I observed that after seeing the portrait thou 
didst look first pleased and then perplexed. What could 
this be ? 


PapMAvti—My noble lord, there lives one here in this very place’ 
who closely resembles this portrait. 


THe King—What, of Vasavadatta ? 
PADMAVATI—Yes. 
Lae Kina—Then bring her speedily here. 


PapMAvatTi—My noble lord, before my marriage a certain Brab- 
min entrusted here to my care, saying tbat she shunned the 
sight of strangers. 


Tut Kine—If she be the sister of a Brahmin, it is clear she is, some 
one else; for one does come across people that look very much 
alike. 14. 


Entering. 
Tux Porrress—Victory to me lord ! Here comes a Brahmin from 
Ujjayini who says he has entrusted his sister into the hands of 


my lady as a deposit, and now is waiting at the door to claim 
her back. 


Taz Kine—Could he be that same Brahmin, Padmavati ? 
PapmMavati—Very likely. 


~ Tae Kixa—Conduct him here speedily with formalities proper to 
the inner apartments. 


Tag Portress—As my lord commands. 
Fait. 
Tag Ktng—Padmiavati, do thou also conduct her here. 


PapmAvati—As my noble lord commands, 
Exit. 
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Then enter Yaugandharayaxa and a Portress, 


YAUGANDHARAYANA—Ho, there; To himself. 


I concealed the queen in the interest of the King, and in doing 
this, it is true, I had only the thought of his welfare in my 
mind. And yet despite the success of my venture now my heart 
misgives me as to what he will say. 10d. 


THe Portress——Here is my lord, Approach him, Sir. 


YAUGANDHARAYANA, approaching.—Victory to your honour, vic- 
tory ! 


Tae Kinc—Meseems, I have heard the voice before. OQ Brahmin ! 
Is it your sister who was left as a deposit in the hands of 
Padmayati ? 

Y AUGANDHRAYANA—Yes. 

Tas Kixgc—Do you then hasten his sister hither. 

THE Portress—As my lord commands. 

Then enter Padmavati, Avantika and the Portress. 
PapMAvATiI—Come madam, come, I have good news for you. 
AvANTIKA— What is it ? 

PApMAVATI—Y our brother is come. 


AvaniikiA—Heaven be praised ! He remembers me still. 


PADMAVAT!, approaching——Victory to my noble lord. Here is the 
deposit. 


Tae Kixe—Do thou return it, Padmavati; or rather a deposit should 
be returned in the presence of witnesses; so the noble Raibhya 
and her ladyship here will be witnesses. 


PADMAVATI—Sir, now take the lady. 
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Tar Norse, regarding Avantika intently —How now! This is 
princess Vasavadatta ! 


Taz Kinc—What, is this the daughter of Mahasena ? My queen, 
go inside with Padmavati. 


YAUGANDHARAYANA--No, no, she must not go in. Why, she is my 
sister, 


Taz Kine—What does your honour mean ? She is the daughter of 
Mahasena. 


- YAUGANDHARAYANA—O King ! 


Thou art born in the race of the Bharatas, art self-controlled, 
enlightened and pure. How then does it behove thee to take 
her away perforce—thou that shouldst be the teacher of kingly 
duty ? 16, 


Tag King—Well then, let us examine the similarity of form, draw 
the veil aside. 


YAUGANDHARAYANA—Victory to my lord ! 
VaAsAvVADATTA—Victory unto my noble lord ! 


Tux Krne---O this is Yaugandharayana here, and this the daughter 
of Mahasena. 


Is it reality or but a dream, that I hehold her once again ? But 
at that time also although I saw her thus, I was none the less 
deceived. 17. 


YAUGANDHARAYANA-—My lord,-I have offended you by taking away 
the queen. Will my lord pardon me? Throws himself at the 


feet of the King. 


Tas Kina, raising him—Thou art Yaugandharayana to be sure ! 
Through feigned madness, through battles, through schemes 
taught in works onstatecraft, infact through thy exertions have 
we heen saved when we were plunged in difficulties. 18, 
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YAUGANDHARAYANA—We but follow the fortunes of our lord. 


PapMAvATi—Ah! She is the noble lady to be sure! Madam, in 
treating you as a companion I have overstepped the bounds 
of decorum. I would, therefore, bow my head and beg to be 
forgiven. 


VASAVADATYA, raising Padmavati—Rise, rise, O fortanate woman, 
rise. How could a person that was entirely at the service of 
the suppliant ever offend ? 


PApMAvATI—I am beholden unto you. 

Tae Kixe—Friend Yaugandhardyana, what was your intention in 
removing the queen ? 

YAUGANDHARAYANA—Solely because I would save Kausambl. 


Tar Krxe—-And what was the object in leaving her as a deposit in 
the hands of Padmayvati ? 


YAUGANDHARAYANA—Because the soothsayers Puspakabadhra and 
others had declared that she would be the consort of my noble 
lord. 


THE Kine—Did Rumanvat know this also ? 
YAUGANDHARAYANA—AI] knew it, my lord. 
Taz Kixc—O what a rogue Rumanvat is, to be sure ! 


YAUGANDHARSYANA—My lord, let the noble Raibhya, and this lady 
return this very day to communicate the news of the safety of 
the queen. 


fae Kixe—No, no. All of us shall go along with queen Padmiyati. 


YAUGANDHARAYANA—As my Lord orders. 
May our lion-like King rule this earth, girtround by the ocean, — 


having the Himalayas and the Vindhya as her ear-ornaments, 
and marked by but one royal umbrella ! 19. 
Exeunt Omnes. 


Lind of Act VI. 
End of the Play. 
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NOTES 


Act [ 


P. 1, tan aaazaA— Vasavadatta who is believed to have been 


burnt by flames, is represented in this play as appearing to King 
Udayana in a vision. 


* 


It is accordingly named tanataaqag by wear (metaphor). ef. 
Fanaa, tga. The form, however, is irregular and cannot be 
explained by any rule of Panini’s grammar. 


atgt—The invocation stanza, is technically defined as eratra- 
ATHATST! wise sremryaas:. The ateet was a part of the qayz 
_-(the prelude) which comprised an elaborate series of preliminaries ; 
but in the course of time the Tats was considerably shortened until 
only the ategt was retained. Tt was: an invocation pronounced by 
the manager of the Tate; on his retiring, the manager of the play, 
the aremqaare, stepped forth and: the play commenced with its 
prologue ( saraat ). When, however, the Tate was well-nigh 
dispensed with, the yaawa=are also must have disappeared’ and the 
invocation verse ( ateat ) the remnant of the Gate was naturally 
recited by the arzeqaare. Now the position of the stage-direction 
aesed aa: Wawa just before the agesta is regarded as an 
indication of the high antiquity of the work, since unlike later 
dramas, the atedt verse is not given while what is given is merely a 
AHS BH with which the mearzar begins. But we have ample evidence 
to prove that the practice of writing the stage-directions just before 
the invocation stanza does not point to a very high age; in fact the 
practice obtains in South India, so that even in the classical plays 
we find that the South Indian mss, give the stage-directions first 
and then the .invocatory stanza, rather than the invocatory stanza 
first, and then the stage-direction. 
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I. 1. sqaaarg etc. In this slipshod doggerel, the names of the 
principle roles of the play have been linked together by what is 
technically called the Mudralamkara which is defined as follows:—— 


qeareigat FAT ABATAW: IT | 
faazaral cet SaTAAgeT FAT Il 
Of this group of plays, the Prat. Pry. and Pafic. open in this way, 

It is suggested that these prologues are in all probability the work 
of the Cakyaras, the profession actors of Kerala. They divide a 
play into its several acts, give different names to these acts and 
represent them piecemeal. The Cakyaras, it is pointed out, never _ 
act a drama in full, but only selected scenes now from one drama, 
now from another; but when they change from one drama to 
another, they need not repeat the full and regular aledi ; they have 
their set introductions or ‘interlogues.’ The several acts of the Svapna 
are given the following names :— 


1. Brahmacariyamkam. 2 Pantattamkam ‘the Ball-play act’. 
3, Pittudarmkam “ the flower-cleaning act” 4. Sephalikamkam 
5. Svapnamkam. 6. Citraphalakarmkam. It is further pointed out 
that the opening verse of the ‘ intrologue > to announce the change 
to Sephalikarnkam runs as follows :— 


AAAUAT AM SAA AMAA AATEAATSAT | 
qe aSaAAaeM Talat We TeeATAa: Nl 
( Vide B. S. OQ. vol. III part IV. pp. 639-42 ) 
Aw Wstt—allusions to Balarama’s addiction to wine and to his 
excessively white complexion are not infrequently made by Sanskrit 


poets, cf. infra Act IV ; also Balabharata of Rajasekhara. 1. 52. 
Sisupala. IT 16. 20. 


qaraatagal—aatain is used as a noun in the sense of WaaTe res- 
plendent with the presence (lit. descent ) of Padma, the Goddess of 
beauty and prosperity. 

sait—lovely ; derived from #a to shine on the analogy of 
wi, fea, ae and az. 


I I. eaarafiara...aad—aAll the one-act plays of this group 
and the Pafic. the B. and the Abhi, h1-e uniformally preserved this 
formula of the prologue. 
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I, 2 qa de qeqearaa which, however, has to be. sect 
_ -aside in preference to the superior reading adopted in the text. 


I. 2.2. eqrqar Great stress was laid by the early protagonists of 
__ the Bhisa theory upon the nomenclature of WeaTaart as tarqar; this is, 

_ however, no indication of high antiquity, as many plays preserv- 
~ ed in South-Indian mss. and comparatively of a modern date have 

_ got the same nomencleture. 


= I. 2.4 sears geave etc. This manner of announcing the entry 
__ of a person of rank and position is repeated twice in the Pry. p. 63; 
4 p. 65; it is also found in U p. 99; and Prat. p. 50. 
3 


; faaaretagea:—the expression is somewhat irregular, as favara 
__ is to be construed with st¥q in the compound ayatgeq i, e., with an 
THE of the compound. 


Aman 


P, 2. 1. 3. wRatasrarera:—Blinded by fickle fortune; th word 

_  fafera in the sense of ‘ proud’ * puffed up ’ is also found in Dy. 

aaitareaqararaenay gu Pp. 34 and Pane. wreamrayaratenaa 54 

p- 11 the expression anga@: is repeated in this play vide infra 
Act. VI. 4. 


mateena is a Ra formation ( aayaragra (a: ), explain: qT oA 

oa Btita oraretia. The tranquil retreat in the forest is a sacred 
place and ought not to h@ treated as a town. It is sacrosant, and 
hence to issue a command is almost to profane it; cf. the following 
from Prat. V11. 4. 

Mscataa Wzerarvazana: 

AAesa AMAT ATT | 

although there is here no idea of any censure. 


“\ 1.3.9 ay taqa:—-this refers to the pomp and eclat of a royal 
procession and the following verse may be interpreted as follows:—— 
‘Formerly thou too didst approve of moving about in the same way 

. i.e. 1n royal state’; the first two lines of the stanza are somewhat 
obscure. 


I. 4 THRUST etc. cf. 


PALA AAA BATH TAT AT eee el 
araTeaeagAy F SF TS SHAAN I 
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Also for a similar idea cj. Mr. 
aq Rta Baragearegranaea ara: | 
I. 4.? greqata: usually termed #-ateaq the chamberlain. 


I. 4.8 @aqe—ihe Bhatia in Prat. (Act HI p. 39) is nam 
874% and it is possible that the names are identical, since ma 
secondary characters bear the same names in the different plays 
this group cf. Vijaya, Sy. and Pry.; Badarayana, Pry. Dy. ete. 


T. 5.8 araslaa—fanra means fais ara discrimination ’ % 
#4 is ‘ appearance ’ or it may mean the ‘observation’ that he mad 
and so the meaning will be:~his remark ( qaaq ) proves him to be 
person of discrimination. 


_ 


IT. 5.®  tegeere the root raq is Parasm. but here it is used | 
the Atm. or it should be looked upon as a case of aayaRre like qq 
“tga: where the reflexive passive denotes the case with which tt 
action is performed, 


| ee: Fs TeAAsaaaaET etc. who has received the nam 
Darsaka from his parents. It would be showing disrespect to th 
King, if tho chamberlain mentioned him by his personal name; an. 
yet it was vory necessary t> mention him specifically by his name 
hence the rather awkward periphrasis, @ 


[. 5,12 wsyz—the ancient capital of Ma gadha. 


P. 3. 126.2 arzrarattizst—The Sear’s prophecy as a ‘motif 
is also utilized in Harsa’s Ratnavali, and in tajasekhara Viddha 
and Karpiir. 


I, 7.72 gzaqeaqrz this expression is also employed in Avi. p.12, 
Pe 5.1L 1.54 ata Prartaareatrarar and “aaraatarataa. 
"aad Obviously the poet tries to secure the effect of jingling sounds 


by this innocuous play upon words; such word-play is very common 
in the works of this group. 


TatttaTA should be taken with Witaara ‘ as decided on’ 


. : resolved ’; I, 10’? henee translated as ‘ duly finished his vow of 
study.’ 
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watfaraiyar should be analysed thus:— 
wa atera: tat & aatharar: wat Far | 


4, friend to the pious: the expression is ambiguous and might be 
janalysed in other ways to yield different meanings. 


4 [. 8.7 mPaaT HT One whose hnsband is gone abroad; one of the 
‘ight kinds of N ayikas (for which see Rudrata, Scugaratilaka, I 
| #31. 132). A mare also called aiftaqitar, atfraceaat is thus 
_ defined by Rudrata, “Srngarat. EYs7, 


RAMS: TWaesaieae TA: | 
ears yarat ar ifeairal ge 1 


I. 9. @raraq_a garment dyed with red colour; the mendicant’s 
robes ; cf. Av. p. 85 where the Vidtisaka jocosely remarks : 


; ara wile | HITTGaTeN Aat, Afato TaN 
4 ay qey sani TANT SNA | 
7 whats TaATSt (TwHIZ:) signifies a holy order of buddhist mendicants, 
qATaRt—analyse thus:- gB: THA WA: Tal Al or Feat: At which 
would tape mean ‘ she who knows well the path of duty ’ 
(‘7# ) or * she who has given proof of her piety.’ 


DavA SATAN TAT Request ; derived from root t& with the 
prepositions fa+aq+at the veabs =7qt@ is used in this sense also in 
Mv. (p. 6) and Pafic. (p. 9). 


P. 6. I. 10.13 a a7 What help ? What is to he done ? also re- 
_ peated infra. iv. 3.48 and in Prat. p. 49. 95. war asera Aeqaretr 
recurs also in Pry. p. 17 ; Bala 6 Abhi. 6; cf, also U. p. 103. 


I. 10.15 apauiter eriat etc. A beautiful touch; Padmavati un- 
} wittingly makes the remark which Vasavadatta made (Supra. I. 7.24) 
* showing that a bond of sympathy had already sprung between them. 


I. 10.17 ar Sfat & arget etc. This prepossession in favour of 
a handsome form is a psychological fact and is often expressed by 
Sanskrit poets cf. WPA CaTAAT TTA ATA TAT kadambari (p. 104 Kales’ 

, edition ) also Sak. argutg si ar eqrzeq EIT TAT; | 
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I. 10.25 Fearqeara araerfa—The princess will be his surety for 
the conduct of at7azar; the minister was anxious, lest the king 
should doubt the virtue of his queen during this period of severance 
which was of his own making. In fact, we read in the Kathasarit- 
sigara that Vasavadatta resolved to undergo the fire ordeal 
( afnaet: Brat H wat TraWTs ) to convince the king of. her cons- 
tan ‘y but happily for thema heavenly voice washeard whichdeclared ~ 
that not the slightest blame attached to the Queen. qataat was well 


able to guard the virtue of the queen Fat arta werd A witear: 
Supra I. 9, 


[. Ll. gar taqrara 4: ete. according to the Kathasaritsagara it 
was Narada who had foretold this calamity ; but he did not predict 
the marriage of 3g4@ and yaraat. In Ksemendra’s account, however, 
a passing. reference is made to the Seer’s prophecy that the husband 
of the princess YaTaat would become a @arz or Suzerin ruler. 


P. 7. I. 11.% fexataearg: the expression occurs also in Prat p. 46 


l. 12 famed atta: ete. c/. Sak. Taaralqaaraiwadaa: Weds Gerd 
Ait: 1 Was BISA etc. a tawny cow was regarded as holy and - 
auspicious. The afezat of the sage ang was tawny (cj. Wyalrearaqreat 
Raghu. 1. 83; Tans ayaa Raghu. IT. 15) arn avails himself 
of the equivoque of the word @f¥# in this description of wTatTet’s 
Asrama, afeataa airerateaa. 


I. 12.7 qakaravirsit @ AeTAat—some interpret thisthus ¢ it will 
not be difficult to look after my charge.’ : 


I, 12.1! afaiqaranraa to make a special study of the Vedas. 


[. 12.19 ay oaatar fear etc. one is reminded of a similar 


scene in the Uttararama. Act. II. where Atrey? speaks of a serious 
obstacle in her studies. 


P. 8. J. 12.40 aMeaa ‘sympathy with me,’ In fact, the poet 
has in so many places emphasised this quality in the king ; sce infra 
if.4+4; while in the Pry. (II. 4) the father of Vasavadatta, while ; 
recounting the several qualities of an eligible bridegroom includes 


this virtue amongst them. aq: A ba i a 
g (Ot: aera aay ai dq awara | ) 


—I, 16, J NOTES 101 


P. 9.1. 12.56 mr fia | er feaferat! etc. In Act V. p. 34-35 we 
find that the king in his sleep addresses Vasavadatta in these very 
words; the repetition, therefore, is really significant and discloses a 
profound study of character in our poet. cf. with this the famous line 
from Raghu. VIII. 67. 


I. 13. a Rarer: the Cakravika is regarded as an ideal of marital 
constancy. According to a poetic convention, the Cakravaka and 
his mate keep together during day-time, but have to separate after 
sun-set ; see injra. IL[.5-6 aaaararty cf. infra VI. 9.647 sqvarqz- 


1.14. aaaa@aarmaz: analyse thusaaaa atzaa are Aza Ay 
4: oj. for a similar expression Prat. III. 17 TARE: HATATEAT otc, 


ateit refers to the neglected toilet of the King. 


P.10. 1 15.9 atlaaaamaegita etc. a pet simile of the poet; 
an eminent person is often compared to the Moon, and his dependent 
to the stars ef. Dv. 3; My. 33; Prat. VIL. 14. 


I. 15.19 argania ete. this remark is an aside and we expect 
some stage-direction like sarteaaaq before it. 


I. 15.14 Alaa —ar + Te ‘ to take leave of.’ is Atm. but is 
used in the Parsm. in Prat. V. IL and in Act VI p. 101 of the same. 


Ll. 15.14 zapfizeatz the form salizteats seems to be a corrup- 
tion or a mistake. 


[. 15,24 1224 Aa 44z7 A414 —This is the usual formula with 
which a person is given leave to depart, and is freqeuntly employed 
in these plays ¢/. Ay. p. 67; B. p. 67; My. p. 24; Dv. p- 48; Car, 
p- 44. 


o~ 


P.IL. 1. 16 taja ae Atagie¢7n: for a similar idea cf. arantz- 


aera: aaeigata: Abhi IV. 23. 


for a similar and more fanciful description of Sun-set see; 
Ratna. IIL. 5. 


: 
7 


Acr II 


Il. ® fe wore etc. This is what is technically called an MreEratat- 
fera in which a person on the stage addresses a question toone off 
the stage and is supposed to receive answer from him ; and in order 
that the audience might follow what is going on, the character on 
the stage repeats the words of his invisible interlocutor with the 
words ( wora. The Dasarupa defines an araeraranaa thus: 


 afiexarncane (Far qe watt aI 
AFTAAAA RATATAT aa It 


1.5 geiizaoenaiara With her ear-pendent raised up in order 
that it may not be swung about in the sport. v. I. SHRI RIN aaa, 
this reading is not good because of the redundancy of IT in THONG 
and qoqraraaHt. 


arha Bieeat According to Mm. Ganapati Sastri the great writer 
afaaata refers to this act in his wAtaaqwrzat 2 commentary on the 
arzaattet when he writes :—a7at 41st eanalaazs | 


eegextet seems to be the favourite pastime of maidens in 
ancient days.. Kalidasa in his Kumara. refers to it; vide Ku. I 29. 
V.11. 19. also Raghu. XVI. 83. wstataz describes it in his fanciful 
way in Viddha. IT. 6-11. 


qamae—A wants as also a faepae, isan introductory scene, 
which serves as a connecting link between two Acts ; but ina Waa 


_ the characters that take part are exclusively those of the inferior 


7 


class, who speak the ata dialect ; and further it must come between 


_ two Acts, thus unlike taeqat@ making its existence impossible in the 


_ first Act cf. :— 


eters tee eae 

SAAT Paar AeA TATA aa: Uh 

AGATA AAUATANAT: | 

WAUMSERIT: WAI TAA: UDR. [ L. 116-118. 


P. 12. 1L.18 ateaqearatrat waar The hands of Padmavati 
have become extremely red by playing with the ball and the exertion 


a 
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was too muchfor them. Consequently she cannot control their move- 
ments as before, as though they were not her own hands; or qzezarr 
fast ‘ belonging to another’ might be interpreted to mean that they 
looked quite unusual by reason of their excessive redness, Some un- 
derstand a pun on the word ert and interpret thus;—her hands being 
inspired with love would rather follow their own inclinations and 
disregard completely the wishes of their owner. 


IL.?) gqraraaera: gra: This happy time of maiden-hood. 
The life of the maiden after her marriage would not allow of such 
liberiies. cf. Pry. 


HIST WS AIT | To aPTEs Act. IL. P. 36. 


I 25-26 witat-azae ote, By a pun on the word we get another 
meaning: I fanzy I see thy suitor’s faces on all sides, that is what 
brings the colour to thy hands aud face ! 


IT.29 Wiser This is paraphrased in all the printed edi- 
tions as wacTAeTaATT: which is not the correct vocative form. 
Hence we have paraphrased it as WeacwAEaATy lataacar addres- 
ses her thus anticipating that she was going to be married to her 


brother, the son of Mahasena who had sent envoys for the purpose. 
, See Supra I. 7,21-22 


mela... Pived aoaetaita for this vide Supra notes on I. 12,40 


TL.49 0 fe on f& | Seqoirstt eT 1a beautiful touch;—she is thrown 
off her guard, and is almost on the brink of betraying her secret 
because her love of her hushand makes her impatient of anything being 
said that was derogatory to her husband. 


IL.5% q@azrstet Propriety or decorum: it was certainly not in 
the fitness of things that she should have passed any remark in res- 
pect of her lord, especially when she was incognito. in Prat. we find 
the expressions FAA aay: (Act V. P. 74) Serraqaraz: (ibid p 78) 
MANATEE: ( ibid p. 79 ) 


IL.°+ se seat at wart A fine touch again; was she to believe 
that her husband’s love for hor was but asa summer-mood, fragile 
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aud inconstant ? Could he be hale and hearty enough to entertain 
any such idea of marriage ? Could the victor hours boast 


‘ Behold the man that loved and lost, 
But all he was is overworn ’ ? 


11.69 og rere etc. The remark reads well as one sentence 
rather than as two as given in the text. But as it is, it is more force. 
ful and dramatic, although the second sentence is incomplete. 


11.71) srstacqaron4iam ete. This is also interpreted thus—SAstric 
precepts ( sya ) have a very strong hold on the minds of great men 
and they are, therefore, easily consoled. But it seems that the poet 
intends a sort of an antithesis hetween straraeTeroria and Gari 


wero rather than the WTS FFIT as the above given interpre- 
tation would have it. , 


P. [4 11,82 AIA Tq es etc, We find similar ideas also in Patio 
OE TIAMAT ( p. 98 of tho 1917 ed. ) 


and AY. stm ore ari ( P. 39 ) 


IL.83 atgsragae—The ceremony of tying the nuptial thread 
seems to be a preliminary rite to ba performed just before the marri- 


age Of, presraritst Infra. 111 93 p. 15 where #rgst means « pertain- 


ing to marriage,’ 


‘ Act III. 


III.2 faareratqasa SATs Here means merriment, festivities. 
IIL.5 wear | aeATsTAE etc. See Supra I. 13. 


PB: 15. IIL.’ ofterateeeaeaier Like the crescent moen obs- 
eured by mist. 


Ul. 7 gt grat This expression is very commonly used in these 
plays. Vide Prat. p. 56, 68, Caru. 49. But it is not peculiar to our 
author as it is found in many classical plays. 


III.23 ergaattssi—The wedding wreath, The word BIT is 
used in a peculiar sense here. The several senses of the word as 
given in the Hat are :-— 

BITS TRAY TAT TATE: | 
TA RIMAS ATS FT ETES | 
frareaaMtaeanranny 7 Fat: 

According to ataza’s version ar@aqat herself wreathed for 
Taradt a never-fading garland, and adorned her with a peculiar 
saffron-mark :— 

AMAA AMSA: GAA Aaeaaye | 
IBAA Psat WTABTT AT | 


~ 


The secret of the garland and of the mark was imparted to her 
by Udayana who had learnt it from the Nagas. 


I1L.28 sgt eRe | Feat This expression occurs again in our 
.» text——vide Infra., V.29 also in Abhi. p. 23. 


IiI.30 yrortae What is exactly meant by this expression is 
not clear ; possibly it means that part of the palace where the floor 
was paved with mosaic designs. The expression is also used in 


Pry. prot. 
P. 16. T1149 ae wag avaradion erazatf—in Av. arava, 
maid, makes a similar remark about the hero :-— 


we ff Pareada-qaidt wad erazat Sfeat wats (Act. IV. p 55) 
8 
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P. 17. ILL.°° ssaeavagszaré The inner court or quadrangle in 
the palace, The expression also occurs in Caru. ( P. 20, 26, 53 ). 
The word @3qaTa%is very often used in this text, as also in Avi. 
( p. 23, 42, 82); Caru ( p, 20, 26, 53 ); Prat. ( p. 96 ). 


IIl.75 sfx za The printed editions give sfazt @zqre etc. But 
the expletive is af@Z as given in the At@aAMaeaA ; moreover we find 
that its position after the sentence wzazut fa A Waa aaa is 
highly inappropriate ; we rather expect it to precede the sentence. 
Further the variant #éta for war in several mss. proves clearly 
that the text is considerably disturbed. We have, therefore, 
suggested this emendation which adds force to the sentence. 


Act IV. 


IV.7 zaggeatat Residence in the gaze a land to the North 
of the Himalaya fabled for the easy and luxurious mode of life led 
by its inhabitants: The women of the place were very beautiful 
and as such are frequently alluded to by classical poets. A land of 
eternal bliss and enjoyment it came to be regarded as a gaara 
the land of the Gods. vide Ait. Bh. VIII. 14. Also Mbh. ‘Ihe Av. 
twice alludes to the Date ( vide Act LV. P. 56 and IV 10, P. 61) 


P.181V9 argatttre etc. diseased state of ara (one of the 
three humours in the body ) and blood producing acute gout, or 
rheumatism, 


IV.10 saaad—eetaad means breakfast-which should ba taken 
to mean ‘ food ’ in general in the present case; so that the jester 
should be understood as giving his own definition of happiness. 
There must be plenty of food and there should be no fear of indige- 
ation or disease. 


IV.19 at erat etc. vide Supra note on IIT.17 


IV.17 gaoraonsy A TATRA TG, compound of gaa flowers 
and = @Ure unguents. The expression is frequently used in the Av. 
( P. 20, 40, 54 ). 


1V.29 gqeq arvig etc. In Caru. a similar remark is put in the 
mouth of the fagua, aed aig atsaa atari ( Act IV. p. 80 ). 


IV.3? gga aeagtazt etc. There is a pun on the word Wad 
which means ‘ turning ’ or ‘ revolving, ’ when taken with the eye, 
- and ‘ derangement ’ when taken with the stomach. It is the crow 
and not the koil that is supposed to have one pupil only for both the 
eyes, and hence it is believed that the crow often darts it from eye 


toeye. The innocent confusion between the two birds by the 
jester is quite conceivable. 


P.19.1V.5? swgaonaaraceé—antear is qa:feret red arsenic, 
while ag or YE would be ‘a piece ( srprefaata: ), so that the whole 
expression may he rendered as ‘ Orystals of rad Arsenic.’ 
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IV.6? gaquitstat This is the regular form and not qequitsrar 


which is found in all printed texts. Itis easy to explain how the 
irregularity must haye crept in. In writing 9t@q the South Indian 
manuscripts represent a conjunct consonant by means of an 
aTeae placed on the immediately preceding syllable or placed 
immediately behind the consonant which is to be so represented ; 
thus 3zq might be written either as sfq or seq ; So that in quft- 
wet the #atary on F was mistaken as indicating a conjunct and > 
hence it was transcribed as Sequesrar. 


P. 20. IV.69 Hea —aAraneat wasi—The construction is 
irregular ; we expect Hzq@Faa which is the subject of the gerund 
wnreq and of the participle azaritrer. 


IV.85 ¢ weqzaqeaaran etc. Vide for a similar remark II.53; 
she is almost on the brink of betraying the secret through her 
forgetfulness. 


P. 21. IV.104 fazeare etc. arg should be represented by ara 
rather than by yra as in the printed texts; for mfraqaa and faxeqa 
are literally opposed in meaning. To remove this difficulty are 
_ Should be rendered by ata, and the compound should be analysed 
thus : fae tar car afad: aeastiaged: eda arta a TAA | 


IV. 1. Construe aat soafaet aa aaGaraaaat ai Syl STAT 
aeat ad aft aera vaya: ofan: | ) 


In this verse, the king wonders how love sprang anew in 
his heart, when already he had bestowed all his love on arqaqut. 
The verse contains a queer conceit: the God of love had hit him 
with all his five arrows when the king saw atqaeu for the first time. 
And the harbs of these still lodged in his heart—a proof that the 
arrows were not withdrawn and put back into their quiver. If, 
therefore, the God of Love hit him once more it could only mean 
that he must possess more than five arrows. Fora similar idea 


Cj. Sak VI wasqates: arate: at aa | 


IV. 1.4 greqsagst Possibly a hill-shaped wooden pavilion. The 
expression also occurs in Av. P. 47, 


TV.1.°-° qantaanzaaredanisi-Vide note on weer wsitSuprail. 
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For qari@at--variget would be a better reading as the compari- 
son of the flight of cranes with the outstretched arms of a@qa is 
more apposite. 


P. 22 IV. 2.11 awatet qgaragt etc. The sentence is repeated 
in Act V. vid? V. 3. 2 This abrupt remark of the jester is unmoti- 
vated and hence it is suggested that the stanza 

qaraeates Gat are Us eas | 
qa aratzeratan at egt wear Fat (Tat? ) UN 
which is given in the Natyadarpana as a citation from Sv. should be 


inserted just at this place so that it justifies the seemingly abrupt 
remark of the jester and fills up the lacuna. 


LV. 2,23 agereratazat etc.. In Harsa’s Priya and Naga. also 
we find the poet speaking of the unbearableness of the heat of autumn. 


of. wftet aq arate Gaeng asata 1H sary Gat Tale ( Priya 
III); acareanitett a a ararat sgeret arate | ( Naga: IT ) 


P. 23 IV. 232 stsaue A pendent creeper—a branch of the 
ereeper which was hanging down. The literal sense would he a cree- 
per of support, one on which rssted all other creepers forming the 


Ararat VaATAIST. 
LV. 3. qreeararaavot: annoyed by the fall of our foot-steps. 


IV. 3.11 waqrea—araagqaa etc., The same excuse is put for- - 
ward by the king later on ( vide injra IV. 7. ) 


P. 24. 1V. 3.22 agaraage rather an obscure expression. It pro- 
bably means an awkward predicament arising out of the necessity to 
choose between his two wives,--a thing which was very hard to 


decide. 
LV. 3. 23 atfea age etc. Mark thatthe sentence is incomplete. 


IV. 3.32 qatar qarta—-aea truth is an usual thing to swear by 
Cf. waa aaa wa a stat ( Mv. 41, p, [8 ) 


LV. 3.56 geragg!—Here means ‘ persistence ee importunity ° 
¢ obstinacy.’ The usual meaning of gira is rag, carping, 
fault-finding nature; in Malavika, geraii is used in the sense of ‘jea- 
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lous’ or ‘envious of’ 9rq@: QarTataer: Wweqzam<gewarmn: and in Sak. 
giana is employed to mean ‘ self-willed, * or ‘ naughty “— 
fe qiranata taraeaAaeraa | 

P. 25. IV. 4.1) sfrsorg atza etc. How very noble was qaraat 
how utterly free from any thoughts of jealousy ! Hence she receives 
this unreserved tribute of praise from arqazar. A similar idea also 
occurs in Ay. vi. p. 106. 

P. 26. 1V. 4.25 @aquirs printed editions give zequiter. Vide 
Supra note on LV.62 


P. 4. 27 4 yequeeg etc In all the printed editions we get the 
wore ataagu after qeanzsg. This is evidentya mistake. We find 
that the jester first gives his opinion of arqaz=ar aud indeed does very 


scant justice to her merits, possibly because he thought she was dead; 
he then proceeds to set forth the virtues of qataat; naturally ata 


@ Watt Herat Tt would refer to yataat and not to araazat. Besides 
qeaesgq the present tense shows elearly that he is speaking of his 
reception by Taradt and not araazur. Moreover, the Mss. we have 
collated also drop the word arqazat. 


IV. 6. arateqat—lIt is the way of life ete—The idea is very 
common in Sanskrit literature (. 


Qiegts azraey aetare: afarear 
WpAalay Fert eraa arte ut Uttararama. 

P. 27. 1V. 6.17-18 we 3...a7t¢—Mark this clever evasion by 
the jester. He understands the question % u# of yaraat as referring 
to the things he carried in his hands. 

For a similar evasion C/. Pry. I. P. 17. 


P. 28 IV. 7. The stanza with a few changes is cited in araq’s 
SATB under cara eRe SC a aaa wrtaty | era 
saad aad Fa FAN IV. 3.25 Cf. also the following from 
altsa’s ereqresj— 

array gd a eet Ba array | 
MAA Tera aategaa Zhray | LI. 267. 
IV. 8.6 areq i sera: weg: A prime idea. The expression.is quite 


ea in Sanskrit plays. Cf. Pafic. p- 19; Avip. 26; Bala. p. 53; Mv, 
Pp: aks : 


Actes¥ 


V.21 q@aetize What is exactly meant by this expression is not 
quite clear. Very probably it was a pavilion within the palace limits 
facing a big lake. We come across the same expression in the Prat 
_(p. 27). In Malavika the lovers meet in the qaqye. 


P. 30. qearadratraenaatigaer The reading which our Ms. 
gives is @fatesaart which, however, was through an oversight reje- 
ected; it is the fire of love ( A@ufiaetet ) which can be spoken of 
as being fanned, and not aeqwta as the reading of the Trivandrum 
text has it. 


V.1. at qari feasaraa etc.,‘‘lotus-creeper withered by frost” 
is a favourite image with Sanskrit poets C/. 


wai ae genase Wari aeaeaa | Megha. agreed fartasat 
mera Weraia | Rudrata Sr. 11. 18. Raaaragza a aiwat qatar 
wat | Raghu. VIL 45. 


{RRS bse Vote qalfaaaaes:----Rar alsa: Ake Aeq----GeUs: tl The 
stanza should be construed thus:— 


Sawa aaizai aaa oat fai eseat qalfuaraaest aA aez 
gala we: | wage: varadiaty ava aavaria. The af in the 
Stanza is not happily placed and hence the obscurity of the meaning. 
AMAT: ctc-is a WAETHBREMSF where Haag: is adduced as 
a reason why he anticipates a similar fate for qaTa@at also. 


P. 32. V. 32 aaerat qaataat cic. Vide Supra IV. 2 


V4. ATTA AT should be solved as MITA AAT ‘almost like 
one spread afresh. ” ; 


P. 33. V. 5. aaeartaqa: The expression is rather obscure:—it 
is explained as starat+srfagra: the Lord of safer the obscure word 
sriaqra: being used for the more usual wftaqta:. Another way of 
taking it is this waear Raar aPaaa:, wart being a Raa Tatar as 
6 
in areaay wat, War tara? ete. 
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V. 6.) avezd ota—ae@za isa very popular name known to 
Pali legend. qaqa king of @r#qeq belonged to the qWe~are tribe, 
@itsyeq being the ancient capital of the Weare. 


P. 34. V.6.2° wet AHR @ geal H vide Supra note. on III. 28 


V. 6.5° fasqaeatontat A source of comfort. The expression also 
occurs in Ay. [V. 9. 


V. 6.°) aat atante qarzt—The sentence is also found in Avi. 
IV. p. 44. in Sri Harsa’s Ratna; we get wet qarat aterm Act. 1. 


V. 6.46 gt ara@aza! Vide Supra note on I. 12.56, 


V.6.¢8 ageat @ Hzqaaeqsnra etc, The plan of atarawran 
was to bring about a matrimonial alliance with the royal house of 
Magadha and it had succeeded, so’that even if Udayana had actually 
seen and recognised araqqut at this stage, it would not have made 
any difference. There was, however, the possibility that the Maga- 
dha King whose help was sought by the ministers, knowing what a 
trick was played on him, would have withdrawn his support; and fur- 
ther there was the fear that Udayana himself, with a sudden revul- 
sion of feeling, would have cast away from his heart Vasavadatta 
who in his opinion had demeaned herself so far as to acquiesce in the 
plans of the ministers although, asa matter of fact, all this was done 
with the best of motives. It was, therefore, very necessary that 
Vasavadatta played her assumed role of Avantika to the very end, 
till the enemy was vanquished, and the land of the Vatsas restored 
to Udayana through the help of the new ally—the Magadha King. 


P.30.V.7. & faraat catia The earaivaar 1 makes a sum- 
mary mention of the king’s liaison with a harem attendant faettrar. 
Qne day he made a mistake and addressed arqazar by her name; 
whereupon he had to conciliate her by clinging to her feet. 


V.7. ‘ad 6. A. the correct form is fira%; we find, however, 
the form 4q¢ in the plays of this group. Cf. 


AS: Mt: HARTA | ~~ Pasic. I 23. 
eae BEN aT | OK. 17, 


= 
a 
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P. 36. V. 8. wazatacia wz The printed editions read % after 
we which would give a contrary sense. The king says ‘She woke me 
up and departs and the jester points out to him that such a thing 
is well-nigh impossible. He then remarks that the king must have 
seen her in his dream. The reading adopted in the “text is sup- 
ported by the Mss. consulted. 


V.10. Fafittaaraaa aaa aot aaa ata. cpialces 
ae; from the eyes of which the collyrium had been removed. 


‘ V.11. ttazs—For a somewhat similar idea C7. 


Fea AAAS AA al TATTAATIAT: | | 
| oe: SUL bias Aaaaaa ti Vikramo. I. 15. 


V.121.7 ararai-eaniarn is nowhere mentioned in the version of 
Somadeva. 


V. 12. qresiv The rear of the army. 


=~ 


P. 37. V. 13. s4ea atitez etc., Throughout there is comparison — 
between a hattlefield and the ocean; and this is an instance of a 
qatdaaraqt STar where the ocean and its several features find 
their prototype in the battlefield and other things connected thereto. 
This celebrated comparison is, however, a commonplace of epic po- 
etry and is also found in the opening verse of the FRAF—AATIN- 
wat etc. ; cf. also ise 


Tracie Baa aaa aewlATAAT | 
sanaieg aa TeV aacaewatiaaga ti Abbi. VI 2. 


Creag re SOT LT we 


+b 


Act VI. 


VI.? & g@ af: etc., For a similar opening of an Act Cf. Abhi. 
III p. 26 and Prat. VI p. 90. saa RET ‘Is in attendance’ ‘Is on 
duty” C/. with this t@4 faatt wast ee occurring frequently in 
dramas. 


VI.4 fanart We find that the name of the female doorkeeper 
in Pry. and also in the two Rama plays Abh. and Prat. is fasrar. 
This use of the same names for secondary characters is an important , 
evidence to prove the common authorship of these plays. 


V1.7 fe7aQTIz: Belonging to the “ Raibhya clan ”’; it ig possi- 
ble that the speaker himself is the chamberlain that was sent by 
aera. ‘Raibhya’ is the family name andnot a ‘proper name’. Later 
we find the king addressing him as “ aq Wars Wz: ”, (vide infra 
VI—15 ). possibly because that form of address is more dignified 
than if the king had addressed him by his proper name. 


P.38. VI.25 gteate The magic lute of seaqq with which he 
charmed elephants and subdued them. The Katha. tells us that it 
was a gift which he received along with two others from the grate. 
ful serpent aqafa whom yeaa in his boyhood had saved from a 
Sabara. The other two gifts were ‘the art of weaving unfading 
garlands, and, adorning the forehead with marks that never become. 
indistinct.’ ( H#BIqAIBIa wast ) 


VIS) qearaecaararai Our Mss. give TAA WAWrarat which 
would give qarqaaralara and would then mean ‘the excellent palace 
on the aya’ for we have the evidence of the qeaaatedne (1V. 


14 ) which explicitly mentions that Blatzat, the capital of. Vatsa land, 
was on the Kalindi(Yamun4). The text is, however, very corrupt here. 


VI. 1. ataqaftaz Our Mss, give afaqe@rat which also is a 
very good reading—the more so because in Pry. II. 12 great is 
described as ateqQaaat taquraret etc.; with the stanza, Mm. Gana- 
pati Sastri asks us to compare the 11th stanza in the VI Act of wrs- 


-a@ where the king describes the unhappy lot of the fatal ring. 
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; aferaay adj.fearsome, dreadful; C/.aa aerraray etc. aaa. 


The noun afaaraar is used twice in Av. Het TIUMTAT oaazar 
(IIL. p. 43 ); set afearrar fagraea ( Av IV. p. 58 ). 


P. 39 VI. 2.1 a enat aa ete., C/. infra VI. 9.4; also Prat. 
oe ane Hara alead aaitqer etc. (IL p. 30 ). 


’ VI. 3. faetga: ete. The stanza is cited by Saradatanaya in 
~ his Bhavaprakasa. 


P. 40. VI. 3,26 gatafol raat ef It was not proper for him to 
receive the relatives of at@agut in the presence of Watadt as that 
would argue a want of regard for other’s feelings in her hussband. 


VI. 3.31 aret at azar at These words refer to the parents of 


 areagar. 


VI. 4. & agadita etc., The lineis repeated in our text vide 
infra. VI. 15; it is also found in Abh. IV. 7. aaqarea gquitvard we 
have adopted this reading found in our Mss. in preference to the one 
given by the Trivandrum text. Agq is to he construed as an 
adverb modifying #ta:. For the expression wey: AB: cf. Supra I. 3. 


VI. 4.1 & f& a& Printed texts give 1 f etc. and it is pointed 
out that f% is used in the sense of fafy; or according to another 
+ explanation 4 fe wat is taken as an innocent question asked by 
qaraat in utter ignorance of the story of ataaqut. ‘ Were you not 
able to save her at the proper time ?’ obviously an absurd question, 
‘Our Mss. show that the text is considerbly disturbed ; hence the 
emendation we have suggested which does not make any violent 
change and yet improves the sense vastly. 


 p, 41. VI. 6 In the Majjhima—Nikaya it is pointed out that not 
long after Buddha’s Nirvana, aaraag king of Magadha was reforti~ 
. fying Rajagrha, being suspicious of king Pajjota. This historical 
reference proves that sara was a great power in those days. 


= 


i16 SVAPNAVASAVADATTAM | VIL T= 
VI. 7, ateqat: aremtite eed. Ch aed wh: fee Mr, IVS 
also wfGq: Avat qeq 1 Vikramo. 
Pal VIO 8 gqareagqyrat ete. Cy, SQuora I 13, 
Vi. 10, qe: the correct form is aera. 


Vi. LL. Rear Fat wR AQat Ch. Raghu. VITT. 67; the ideal rela- 
tion between husbant and wife is thus described by Waw® — 


Sat ae eur a aan at eran ewe a : 
Stat wat Wagers Gardeqented qeyah.ataaey uw Malat!, VL18, 


Cf. also the following verse attributed to wre :— 
yard aft ofa waff a et geer eur! 
wat aftret: Ger ota: Fer aged carn 
Vi. 11.5 weit aa & area Tae ow WR oto. A reference to - 
the marriage of TZ@q and qaqa which (as it could not take 
place in reality because of the elopement) was completed in a picture, 
This is deseribed in the last Act of Pry: aa | 


eRe cles daw ah 
qwarafa i Pry. IV. p. 72 


VE. 11,15 weet arfatfare eto. Cf. Paiic. IIL. p. 46.—where the 


sentence is repeated. 
P. 44. V115. f% wevaifa ez ete. Vide Supra VIL. 4. 2 


P.45. VI. 15.18 sfivezet used in the technical sense of a 
“ witness *° 


VI. 16, wrearat G% are: This quarter of the verse is also found 
in Pry. IV. 18. 


VI. 1o.' wafer a veil. It also means a theatre—curtain. 
But in these works it is more often used in the sense of a covering 
ora veil vide. Prat. p. 38; 7. p. 114; Ay. V. 6. ; 


; @ - VL 19.) BUTVA ii7 


SP. 46, VL. 11. Ven bshiere the evidence A my sousea? Bare 
they uh ome he me? thes Ww te ¢ Hithon” wom db 
~ AAY, 

F VL 14. wlth mn Ac. crinly on Opcate wateme; we 
| Cmabrae tt tran 0a at men de, b wayfiont (a4) bis tot tex 
— tom to tie inter ation—we exysh Aha Let. in ge ehh Ars, 

PAT. VL 19, nt Ae. Uhis ophogue is tend in Pry. IV. 6. 

:  Pehe WL 14; AG. VL, Dy. ¥V. 5%. Au. VL BW. i“ 
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APPENDIX B 


List of Works referred to, with their Abbreviations if any 


NAME ABBREVIATION NAME ABBREVIATION 
Abhinavabharati Malati-Madhava _... MAlati 
Abhiseka .-» Abh. Malavikagnimitra ... Malavika 
Aitareya Brahmana Medini 
Avimaraka oe Av. Meghadita ..- Megha. 
Balabharata Mrechakatika Mk, or Mr. 
Balacarita ... B, or Bala Mudraraksasa 
Bhavaprakasa Nagananda 
Brhatkathamanjari Natakalaksanaratna- 

Bulletin of the School kosa 

of Oriental Studies B.S.0.S. N atyadarpana -- ND. 
Carudatta rye. Natyasastra 
Dasariipa son DR. Panicaratra .- Pafic. 
Ditaghatotkaca ... Dgh. Prakrtasarvasva 
Dutavakya res Vs Pratijiiayaugandha- 
Dhvanyaloka ‘ rayana ooo Pry. 
Harsacarita Pratima »» Prat. 
Kadambari Priyadarsika 
Karnabhara soo Ke Raghuvarméa .-.. Raghu. 
Karpuramafijari ... Karptr. _—Ratnayali .- Ratna, 
Kathasaritsagara Sakuntala ... Sak. 
Kavyadarsa Sisupalavadha bi Sisupala. 
Kavyadlamkara Srngiaratilaka ... Srt. 
Kumarasambhava Svapnavasavadatta ... Sv. 
Kuvalayananda Urubhanga re 
Madhy amavyayoga ... My. Uttararamacarita ... Uttar. 
Mahabharata -- Mbh. Viddhasalabhaiijika ... Viddha. 


Majjhima Nikaya 


Vikramorvastya 


-» Vikrama. 
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fe. ee 
- RATARATAZ 
BAMBANA TATA BeaTK 
TaARAt: | 
PMAMMAINASA ATIIGH | 
aeq @ AA aaa aea faataa aa: il : 
CIS US RAN: BAT Fata | 
HAAAATAEACT ATTA: 2 
amequaoearea amd Rata | 
aad eavaiaa Taaragad: WO g 
a aaifes Paratararara tray 24 | 
Pome Bavaed AeA AleaTIAT: ¥ 
QSareqaarasa TaMser A aeat | 
PSEAMA HEAT FL A AAA 7A Il ry 
RAIA IT ABA WAT | 
seq dea aad weaaHa aves Il q 
saqararant fabaear aa fasta | 
WAG UAaea A Aalay aarsat ll 9 
AANA: CARAT TAT BA AAT AT | 
MATA AAA BATA II é 
ug wa 2 uftea aeaal A Hal Wa | % 
gitar @ ate: TIA ATAT: | 
queria: @ ff aa Garay Hatta a: Il Zo 
TUE HAHICAA A Tada 7 | | 
qzea AeaUIae Ha Aralae Faq || te 


FAM AMATI FT emwWAcal eagtsa: | - 
TA Teh FAT Tay arafa Baa: UI rR 
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aaa at Bat Tet TINA ATraTT: | 
waza a & Aa otha: Jager I 
ale avatar zraarasat gard | 
aea qraazarat eaet fe Gaeta | 
acat Feat | aaa Aateat aaa | 
aft aaa sara earat aa J Bela I 
gala Fo weyqar Barat ATaTg: | 
Taka a Hed Beaea F aswla | 

aa: yal feat AX AS AS-aea ACHATA | 
zea aearateaat araqalasfaet qa 
BATT, Teng Wada wala: | 
atdatea ya fe feat amanda | 
set usaratitt waa azz aH | 
zAlzianaza Bra Wao HAS II 
gaalpadaa: wat aaeawage | 
aaCqAAgITa ale FAT fea: Il 
GRIVSRATA Taal VTALATTAT | 
aq 4 ad aa arareg fetaas | 
caqaeaa alt: ea aal alneqzram: | 
aaa AN eS AR RASA II 
SAQH AGE! at 7a casa fase | 
Tee AAAI HVS saaaTa: || 
Bea: Ja AATAAT A: | 
AVGUSRIA FA A BATA: || 
OM dead tat Alaeatra: | 

Pa eos Ye Tigres He | 

oF AH aaa Tae carafe | 
47a Atad Fa at BE Baga I 
a4 wsfeat agarasate ea: | 
TURES ARATE @at va | 
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qyeea et Tat TFTA F | 


sinters oa vat aaa ate areas, 
ATTA TAAAAAT [HS aeata 
qeaag 1e aeqen faprataatareat | 
gia wast qe sae AA KAVA | 
Saat AAA IHTAL ATTHATTIAT: I 
aaa FARA ARAFAT TASHA AT | 
gaiaat cat Fal greaiseataat Brat Ul 
eqeq ACTUSITA WF AeAATEAT | 
apreazifazatd Aal qaaareate I 
aft aaaaTast Bet F aftotad | 
qaradt aal Fat zara ANATUsTe UI 
aqaatsraera qa aTeaTAT: | 
awa BAVA AAT yealata sag: | 
FRAT SANG AA: TE zat san a | 
qacdt amaraaaat 12 Taasieat Ge II 
qaraey AAA TTS | 
aaa: FAIS Gera a Maraad | 
Sat a earns Alea TAT qaradiae | 
aerial AAT: Paras rweaeatt Il 
ag TaN fra: Feat AA TSAUSETA | 
PeeqTANTAET AAT, TTA Il 
qn Sal AAT BATT | 

Sq GAUTBSEATH Tarat aad Ras I 
a ayRaeeat PATIEATA AATHAT: | 
staal: Aha F UAASAATA GAT \ 
anda a a AeA A apt: | 

aaa wasn faders TTA MI 
caseal A AAT: GA TAIT IA 


a qRISTAY TS STANT ATC, II 
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faa THASATER a Wea | 

WRAIS: BAM AAA: II ¥F 
Badia AaaraAaaAaeaA: | 

ala geste ¢ aaa II v¥ 
TATA: Wiesaraadl AAT | 

fa: a a yineaed zz sera wT UI + 
faaraen99 gq srazataareaa | 

gid AWaara A ASwaaeaeHalzT: | vq 
Tea Feat Raat ataequray 

UAGUAITU I EKgI aA SIA AAT I vy 
gtafrigaiswaeger & afaraen UI ve 
ta 8 gedisyqeacicar areama: | 

cat agihte aaa aed aq aa F | ¥% 
qdaed ad aed sated aeant aar | 

HO A Bsa HedhaSareahy | Ko 
‘RBIS FT Za FT aes aa ear | 

caltaute: esa: gard afar & aq. Il 4% 


araiquhraa aan TAU Urlaa: | 
wimgaarea Raed aval ated adt ae 


ud Harafastatazanstyay TATA Bao HAEAR 
| AARC: | 


fadraeaee: 


da: Jaital Jaa aaa aaeag | 
arqanaTry Reacanns aie I , 
4 UST ANT & at Seago TSar | 
atarezadiag TAA Alea | g 


ee 
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aa TIA Parzear a aeaat aaa | 
ARE CATNAS AE ATP AT! || 
wrIaed aasaaray = | 
a ga aisha aeaesh} areetShraaez ae || 
Tray Madeqeaesat aaa 
aaeHaaed ery ta a RA I 
wHAeTqa aAaL UTAH a | 
| BdoTaas Hear Tiger: II 
AMeqeAag AAPARAosAas: | 
foal qraqeurar fasta Pat aay i 
TA A UTSMSA Alslza TASH: | 
FEMAIL FA TaNPTAT |I 
aigaa 4 facesae azgeaa: | 
ff AM a Gard fF Asa: SSISAW: | 
aaa AMezoheagr Ft alaeqcraT: | 
@ WHC Hdl Val a Balaadag 
TAA A HAAS TeHElIoTT | 
SHA FT TAIRA ATES: | 
TAM Teeay at Thi @ wsraa: | 
ATABAG: CFL TAY ATTA | 
qal AaaTal Al eaqgensiadar adi | 
AMAT AI Wart TIN Ga: | 
AHCeTAYIAI Feaq GACT | 
l @l aaeaHyal sat eraeAa TAT |! 
aqal a TEMA aa spoil 
ain: MMA Tat a Ga: BezaqaIA> | 
arauwan: ASA az araazaar | 
Tass TA Taya: qua i 
aAarat 381 aed anarggraay | 
Had Magar aaarnia ci: T 
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qe eee AreTORT STAT LOH | 
afi araazat at car: siecsraa I 

at caret PAA aat atreaTTAoTe | 
SAAag AHA ARTO, II 
Naee A AalAaeal A ASI Macaat | 
Reayaaasatia BISY at wea arse | 
SqAlaeaal AA TATA Gar aa | 
Hear Wal saad caecAUT Halaga: | 
azar eqrqaieaa aa eed aaa | 
Aaa aga eaeal TAUeq aA TAT. | 
ara anaearadeaear: aera: | 
facdatediaaz:a Aa a azar | 
SARA UMAR HAaAeaAT | 
asa @ aeHeAl Fa SAH AA II 
aal araazai at aararatanreaar | 
qaeas TWAT a HME |! 
ACA HATLACHIT FATAITSAT | 
galadt eavad far seats I 

qa alaazat a tas Pralarag | 
qed UAalta Bat az fansqas 11 
SRA BSAA TAAATAaA: | 
aKa AekIsyaeTAT II 
aaat ates waterena: aa: | 
quad) FaaAIaARaTaT II 
HMaay BAI Sal Tatee fear | 
aer f& stadt ardtezreaaaae | 
FY WaaAeaeas FIT: TARA: | 
ASMAAS A AAT TAT I 
AAAS NEU VIRAaASeAIA | 
TRUTALAMAM SAT FA! || 
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BEATHAATEAN HAP TAAT | 

*At aiat @ gary aha: Caen || 
YA ANGE AT MT A 
ARAMA AMEN PSA II 

AN ZAHA: ASAIN ELA Oat | 
alas sa aaearar ie aoulyat I 
aaa aly reeailenaye: | 
amieat 4 gata, Hemera aPAg, |I 
faracitaa: Gat zoateaeay ulacale | 
mae ALTA LAATH FH OO AUROETT || 
kama a A a aan fete | 
TIA HARA AVG: FATT FAGAA II 
qneqcanérat a aca tas: faa | 
Za4AA AA AVA Al ZA HaeGAAA II 

i Pauls Atma wogme uleataaaa. | 
BAY AY AAAI AAl 2241 BATH: LI 
ACHGAAA GAPE MALTA AEA: | 
fazy 224 44 avauaa UPatH: II 
WEA AVZG4 AANA, AAT | 
BAA APAIT Aine ACaNa Ta T 

mA TA FAEAIA NAVI EAL | 

nal unariaia atl: a4 faafzag Il: 
4A AGIA GOR WAAL AT BATH | 
21% aad ama ArH TeAHT AH, | 
AA FAWAAAdY Area A: | 
qineamanay aaza satay | 
BWALTANIAA A AAAS AT | 
panaaza eared aivata Parra | 
Al ae PAAR A ANAT: | 

AEG UATIAIA BZA A HAF || 
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aheaistnaateatra: aaa Pra | 
qarad taarer acaasarmiasa(e | 

ata araazai a vara feats | 
zfa wea weed ata a yz Il 
qed: & Mal A AA ATAIAT!_| 
ddl ATATISIA A Baaaez TH | 
aa: @ aeaeeraazaiauaaad | 


faaqrtaqaadt were aTyaz: |! 


at andisarseat He Gerad aa | 
WI UIA ASAHI Il 
al alat BARA aear AqoAzrhray | 
WAAL ASAE AR AAAT || 

aq fadina: aga a wale caer | 
Tareas aaa fara yitaq 
WyAlaAaalelal: Vaaeay Hafeaatt | 
saraaeiaen Psat WaaKe AT | 
aA AAALEAA BAA AAASetA | 
aaa apa: are gq Prorat | 
was agai fare] a Ha eal | 
zal waa Taam a aaa? I 
TO a 4 aq: Arad apa: | 
Wdarad Begyzaeaarega: | 
fara @ aaa anata: 97 | 
AAMT AAG | Ae RAT: || 
eamagd waaalzz aaa | 
ZEDraa alae cfaerafaa cata || 
aa wry aay afzea | 
aaa Warde: staeztarzaraat 
TF Vaadineazz BAGH | 

4 sl Wats aaa 1 
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aetita arerfaen Reararealaa ay at | 
ual Haseat seat Pawar a wala: |. 


qa: @ AAMT TAL AAs aAeHTA | 
ATATEMA ATT AT TSAT: BIAS II 
Paaraarasaag qedt Afaa | 
sata adraatsea aan faz zat i 
RAIA WA AT WaadiaaT | 
asain eaeftaraay ll 
HAT A HAS: BURA as | 


ag Waa A AAI STATA IN 


AAAAL TAL AEN TeAa aaah: | 
fazraratta Ia Iga ar | 
after A AHA Alec: | 
ARMA Wal ATTAAH TAT || 
HAA ACTM: WAT ATT: | 
TIMATALH: TAA Hela: II 


TeAIAOl "A: BAatsPraaar | 


aay aaazays far Brea tazatt. 
HAUG WATS Wit TPA Ta: | 
eataasrarargt HA Alneacrag: |) 
AIAAANTT AVTITATT TA | 


ara aT at: sare aaa 


aTaAR RE AA Aare ata a: | 
SAAAIATIA BIST aay qaqy |} 
HATAUS TAM FHIUAR Zz: | 


Gaal (ATs A GAA aeaa | 
alta a aaltbearnaata: ae |I 
STATA at Beazer wa: | 
perenrad A IRRA WAPTHT || 
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Sree sma aaa safe fast | 
maa aa aear zaifea g Ras Ul: 
Oey ATAaTUANT Al MTSHAeTTA_| 
fara fat a Wears ASAT Il 
TA MTSE EAI WAT TATA | 

HIS AMS RTA AMSA FSSA II 
aan Rate aa aac: | 
AAA AEAVAeHeAAT ZSAl HAlsT: Il 
ASEAT: AVASTAMITA Arazsageata 
AACMAAIAT AABEA ASAT: Il 
aiTaatean ef Parana J | 
WAS UAIAeA VF TWSsTET Ar II 

aft qaradi ar aidaar tanec: | 
AAA VAST AAT WAAIT II 
Tesaaeasl 24 Tawa Fa Raat | 
aza fe & ame atamerarheea | 
PRA TY Ag Us Tyra cE: 
Ty Hatiea Baar a Hata 
araraza age ear for Hahaa | 
srafeaanaar Aart aear: Breas wee | 
TRAIT A LAA TgeTeAaraay | 

Wat TWAT Bl Waals Peta | 
HAAN FWA ASRS | 
eT eAAa Gea easaqaeqsay Il 

TA AAA at Tza Ata | 
saat aft agai II 
Wal Aas a araaahes: | 

TI AUMATT BZA TIA Il 

Td: AMaATIZ BAT MAFeqS: | 
lq4SSlq 4 faezedt qzrakaqaraa: i 
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Se ba iN 
SA al Tat AHtat VeTTEAAT | 


atneaeaT SAAT TTA mat 
qmiaa 4 wa BIS BIOS aa | 


qaracata 74 BS I he ced qaaraal | 
FATATAA 4 UAT AA: | 


| FeATAEAT SEAT AAR TA fe area: | 


fe sitaa A Ba WAT: — J 
aia aaazal FAME VAT ag: | 
aTPAAGA SATA aal resi | 
RAAAeAAT FA TSA art aq tala I 

sq caeay. BIeAT Fala WMieanatt | 
seqaray aeaar At aiaeaTaT: I 
gena PaeTaaea: Brerwere | 
aff caradt aa TTNZAaTIAAT Il 
AEAAUREANA AHA GACAaa | 
all wear fe Bar sfa users | 
aasaa: Bal a ait e744 
sft aaaqga Faas TBAT T 
aa: @ Haat Fat fareameacram: | 
araea sea: ate eft araaezaa_ | 
qe fanz Fat Alsat ate | 

Aa Al STUSwAA Aee AAA II 
saat fata areaie za ( ATTRA 
qeqeq TTA AeA AeA Aaa: | 
qeq alaasa A AAT MAeAeAAT | 
AT: BATTAL RAFAT ATIUTAT_ II 
aapPROy TeHACahawls aaa — 
aMeGaAA TATA STA | 

septa gc frzaretrarar: 

aastt a eHz(asteaadiewrar: || 
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MIUSHASAISHA A 

UAT AMPA | 
edifa ea AcaTITT 

Wa yal a aeanaa || 
qaqa aa: a aaa 
faHzTa Ulafasdt sara | 
agitaracaaaaci 


az WHEaa TAIT II 


a erafaatetaxayzhhay agate sraroarad 


on 


IRTTATACH: 
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Stanzas attributed to Bhasa in the selodbdlca & As) 


posit zy Hataaady TBARS: 
AasHASALSI STAT Tatas ast II 
| UIC 
Gal Gtr Paaameadttacta ies 
We: eaawiea frsea ay: | 
 Fatenaesaa aaah 
| TigTy aaa, @ Pearearfer: | 
qent wees ata saree: 
Is wean fratarsas: | 
qa saele aaita Rraaea: 
BIT ez sa atraAaa GE: II Pe 
3 | Peete oe RIFT AT 
AUS A ar faizaagqacqayy 
— aedl @ ay CATAL ITT ATTRA: 
eat agaale al GUUTATA | 
aT BI a retaa fe serait aear: fl 
Baraaraeay 
BAe AIA: Ga sla aise afata- 
canfeaxitanaatang atl apaatea | 
2 TUS ATI, BTIy TAA ADB ATT 
oo aa ageR HTT AE faxaafe | 
| EEK sa 
BSNET Ye ty Gaate TAT 
rome reare ala ara aa: fee ant | 
TMA aR AAR qs A Aaa 
walt BwEt arama GAT wT | 
eceees 
- -ganpabainrahcareea array 
Prater: aaletitargqetizad | 


Appendix D. 


Wag (alzd ase 4 gar Peg faaa 
aeuaeal a facws: aaa aa aaa || 
gurraaraeary 
uitatraaraner Pate Para 
nisaaaeaaara asso ct: | 
aitaaarTeas: Hiqaaag— 
TALSAAPTIBETTMTAATULT: || 
9 aga: faeaicra: SaPaeqriaa 
21 ase AWeeint gag fsteae | 
Saas: Aa gat wy HIeat- 
Tat fearTa fad a staz | 
maT AeA 
Sard ia z:fe@ar wafa ar eb Weel Far 
Zia SeagUe waget wa aap ray | 
BIS AT Bar: BEA Fagor HeaeAy TAR 
Wal Aaa: Bar Waa: Var Tea TAT Il 
aqurftaraeary 
TAAMATEARST Tarasqqay | 
78M ang iat THTITEATEaT | 
SITAR Mai TATA sera ezy- 
aS Sawa AIR: grata: qq a: | - 
agfemantza 
Wea BBE WIA way: 
aread agagazaey | 
FNMPSta rate fyar— 
TRIMS || 
THOSE Barsaaaay fay: 
WerRaa: aos qaqa: || 
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